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SUMMER TERM, 1939. PRICE 6d. 

EDITORIAL 
We are fortunate that our school can still claim to be situated in the country, in spite 

of the encroachments of industry and new building estates ; and the Summer Term, therefore, 
is always one of peculiar charm. 

At this time of the year, our playing-fields are scenes of great activity, or should we not 
rather say (with an eye on the deck chairs), relaxation. Cessation from such activities as 
House Parties, Socials, and the School Play, together with the invitation of fine weather, have 
caused a great exodus to the Tennis Courts and the Cricket Nets. 

The only shadow on our horizon is that of Public Examinations, which looms large for 
the Editor and his staff. For that reason, therefore, we are grateful for the response of con­ 
tributors from the Lower and Middle Schools. 

--o-- 
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•. .arr Lane, ciayton •• • 
. ,oss Lane, Leyland . .. . . . . .. 

• "Claremont,'' Water St., Leyland ... 
... The Yews, Yewland Drive, Broughton 

-,uthe. .•• ''Waverley,' Slater Lane, Leyland ... 
Winter, M. J.... . •. "Larkfield," Balcarres Road, Leyland 
Woods, I. ... 20 Chorley Road, Walton-le-Dale 
Wrennall, Mary H. . .. 11 Turpin Green, Leyland... ... ::: 
Yates, Ellen ... 5 Brownedge Lane, Bamber Bridge ... 

lihls list will be revised from time to time. We should be gratef I, 
cl change of address.--Ed. IuI tor any correctl1. 

SCHOOL NOTES 
PREFECTS OF THE SCHOOL. 

Boys: Head Prefect: Turner R. 
Prefects: Priestnall R. H., Rosbotham R. S. 
Sub-Prefects: Haworth F., Hope T. E., Pickburn R., Martindale D. 

Girls: Head Prefect: H. Garbutt. 
Prefects: 0. Dickinson, J. Shepherd. 
Sub-Prefects: C. M. Marshall, M. E. Ryding, A. Stansfield. 

The annual Sports Day was held on May 6th The prizes were distributed by Mrs. G. H • 
Redman. 

We must congratulate Pickburn R. and Joan Shepherd on their repeated success in 
winning the Victor Ludorum and Victrix Ludorum respectively. It is the fourth time Joan 
has won the coveted trophy. 
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The House Championship was won this year b c d h 
• • • " 'Y uer en w o fully merit d th . 

snatching a last minute victory from Farington. " 9 e 1etr success, 

On February 3rd, Mr. Guy Butler MA d . . • · ·• gave a emonstration a d I • 
gymnasium to the boys of the School. Mr. Butler is hir elf ±n¢ lecture in the 15 11msel an athlete of international repute 

The School Play was successfully performed on Frida 
March, by the Dramatic Society The piece :d Y and Saturday, 3rd and 4th of >» presenter was Thie Kni;hi of · 
Pestle' by Beaumont and Fletcher. A detailed de %; € ight of the Burning 

: te tescription of the pr di 3 :. : elsewhere in the Magazine. roduction is included 

On February 17th, Professor Pear, of Manchester 
I 

University, gave us an : 
ecture on the subject "Can you believe your eyes ?" mterestmg 

.. On Friday, March 24th, the Sixth Forms and Staff of Chorle G 
Riving ton Grammar School, together with our own Sixth F d Sy ff rammar School and 
Social at Rivington. An account is contained in th% ;'3"< 5tatr, held an Inter-School On Wednesday, March 29th, a party of 74 pupils visited the Public Hall, Preston, to 

hear the B.B.C. Symphony Orchestra conducted by Sir Adrian Boult ; leader Paul Beard. 
An appreciation of this Concert is included later in the Magazine. 

The Prefects' Social took place on February 4th. 
enjoyed. It was well-patronised and much 

An 
The Sixth Form, on February 8th, visited Siemen's Electric Lam 
account is included elsewhere in the Magazine. p works at Preston. 

A party from the School went to hear a lecture by Mr. R. H. Wilenski 
chester University, on February 7th. The subject was "French Paintin/"1, 

The Annual Speech Day Holiday was held on Friday, 17th March. 

M.A., at Man­ 

On April 28th, a Sound Film Programme was presented at the School. 

The Hockey Knock-Outs were won last term by Worden. 
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Cuerden were successful in winning the Rugby Knock-Outs. 

The Cross-Country Championship was won this year by Clayton. 

We congratulate Cuerden on heading the Merit Order again this Term. 

The Relay Cup was won this year by Cuerden, to whom we offer our sincere congratu­ 
lations. 

On April 28th, a photograph of the Assembled School, was taken in the School Grounds. 

On May 18th, an interesting display of films was given in the School Hall. The films 
were entitled "Permanent Way" and "The Lake District." 

Fire drill has been commenced this term ; at the sound of the fire bell we have retreated 
in good order to certain marked out sections in the boys' playground. The exigencies of the 
times make this matter of fire-drill very important, though, it must be confessed, to all our 
Juniors it is merely an opportune break in the day's normal order. 

An automatic time switch for ringing the change-over bell has been installed this term; in 
future, this bell will ring for ten seconds. 

Much new cricket equipment has been added this term : new cricket bats have been 
provided ; sight screens have been erected, and Cricket Caps have been introduced for the 
members of the School Teams. 

We acknowledge the receipt of the following Magazines:- The Hoghtonian, The St. 
Dunstan's Chronicle, The Rydeian, The Park School Magazine, The Preston Catholic 
College Magazine, The Faraday House Journal, The Ormskirk Grammar School Magazine, 
The Ubique Reminisci, The Chorleian. 
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SALVE TE 

To Cuerden Housc: 

Hanley J. M. 
To Farington House: 

E. Glover. 

VALETE 

Aldwyth Briggs.--Form Lower VI. Cuerden House. 1st XI Hockey Team. School 
Certificate, 1938. 

B. L. Whitehead.--Form Lower VI. Cuerden House. Hockey 2nd Team. School 
Certificate, 1938. 

Wilkinson, '}.--Form Lower VI. Clayton House. 1st XV Rugby Team. School Cer­ 
tificate, 1938. 

Coulson, K.--Form Vb. Clayton House. 1st XV Rugby Team. 2nd XI Cricket Team. 

Watson, G.--Form Vb. Worden House. 2nd XV Rugby. Cricket Leagues. 

A. Webster.--Form IVa. Clayton House. Hockey League Team. 

Bleasdale, T. A.-Form IVb. Cuerden House. Cricket and Rugby League Teams. 

Kelly, J.-Form !Vb. Cuerden House. Cricket and Rugby League Teams. 

E. Bleakley.--Form IIa. Worden House. Hockey League Team. 

Rimmer, F. M.--Form Ha. Clayton House. Rugby League Team. 

--o-- 

THE B.B.C. SYMPHONY CONCERT 
On Wednesday, March 29th, a party of 74 from the school (including scholars and staff) 

attended the Public Hall, Preston, to hear the B.B.C. Symphony Orchestra conducted by 
Sir Adrian Boult. 

The main work of the programme was Tschaikowsky's Sixth Symphony, more common­ 
ly known as the "Path&etique.'' As symphonic music is more or less unintelligible unless one 
has heard it before, the present writer had prepared the pupils for this work beforehand, 
and the main tunes were therefore reasonably well-known by the youthful enthusiasts. As 
a matter of fact, from the point of view of schoolchildren and for the purpose of showing 
off the orchestra it would be difficult to choose a more suitable symphony. The work demands 
the utmost accuracy from all points of view; we have gloomy passages, very loud and 
dramatic passages (as for instance in the development section of the first movement), graceful 
passages (in the main theme of the second movement), joyful, exuberant passages (in the 
working up of the main tune of the third movement) and all manner of conceivable changes 
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of orchestral tone, intensity and key. The deadly precision of the orchestra delighted the 
pupils ; everything seemed to be so perfectly timed. The players performed like a well­ 
drilled army. 

In the second half of the concert we had two movements from Mozart's "Haffner 
Serenade," composed on the occasion of the marriage of Haffner's daughter. Mr. Paul 
Beard, the leader of the Orchestra, played the solo violin part. 

The programme was concluded with two extracts from Wagner's "Ring of the 
Nibelungs" cycle. There was "Siegfried's Journey to the Rhine" from the fourth and last 
opera of the cycle (Twilight of the Gods) and finally "Entry of the Gods into Valhalla" from 
the first opera (the Rhinegold). A real anvil, secured for Donner's blow, heralded the rainbow 
which bridged the chasm over which Wotan and the gods passed into Valhalla. 

As an encore the orchestra played "The Ride of the Valkyries" from the second opera 
of the Ring (The Valkyrie). 

B.L.W. 

--o-- 

A FOREST STORM 
An eerie, green light descended on the forest and a grey mist, cold, damp, unfriendly, 

crept furtively through the trees ; angry billowing clouds hung, black and unbroken, save 
for one patch vividly white. The trees were bare, miserably forlorn and ragged except for 
a few crumpled leaves that any minute might join their dead families lying in heaps below ; 
but for all their dejected appearance they stretched out their thin boughs, defying the fore­ 
boding greyness. Long, yellow grasses that had ripened in the mellow sunshine of September 
now looked lifeless ; everything waited, feverishly-for what ? Lightning--vivid, glinting l 
It flashed across the sky, thrusting itself deep into the heart of the forest, knife-like, the first 
signal for a mad race between wind and rain. Rain came--no tiny drops to spangle the blades 
of grass-but down like a demon, swift and blinding, lashed into fury by a wind, passion­ 
stricken, and wilder than wild horses. Tree trunks snapped like frail stalks, while those that 
withstood the raging gale swayed giddily from side to side. Dead leaves were carried on by 
the wind, howling ; the leaves twisting and jigging like living things. Birds screamed and 
horses, with their heads high in the air, galloped blindly round the fields. Thunder rolled ; 
what mighty drummer could strike the drum and set this maddening music echoing through 
the forest; what inhuman hand guided the wind, tearing and destroying ? Voices everywhere 
raised in one mighty tumult, cracking, rolling, screaming, splintering-and then, all at once, 
the storm ceased. The wind died away in a low moan and all that could be heard was the 
dripping of rain and the song of birds. The clouds parted and a few watery gleams of sunshine 
restored peace to the subdued woodlands. 

O.B., Form IVa (Worden). 
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ODDITIES 
They came and went, but there were always some there, passing in and out of the doors 

like shadows, washing themselves in front of the fire or sunning themselves on the roof-tops. 
They were cats. It could not be stopped nor did we try to stop it. We had long ago en­ 
deavoured to cut off communication with the side road but it was impossible. The fish-man 
left his cart there as he went into "The Red Cat" for his bread and cheese. The cats led 
the harassed man to the expense of a fence or wire-netting which he fixed noisily round the 
top of his cart. We dare not ask him to remove the cart as he seemed to have taken a snarling 
dislike to the two ladies of the corner house thinking that we owned all the cats. The lease 
of the butcher's shop at the other side of the road would not expire for another eighty years 
so there was no hope there. 

But why, you may ask, did the cats use the corner house as a place of call ? It is easy 
to explain. The cats having visited the butcher's shop and the fish-cart, now full, sought the 
nearest fire. We did not love the cats nor did the cats love us. We accepted them, they 
accepted us. I tried to forget and I know Felina tried to forget, that the stream of cats was 
steadily increasing. It placed our visitors in a difficult position : some tried not to notice 
them, others smirked a little as cat after cat piled itself unashamedly on the hearth-rug. 
One sarcastic visitor, though he did not know it, caused a change in our lives. He referred 
to the corner house as a cat-school. It was an idea ! Before long there were rows of sleeping 
pens in the garden and a basin of water in each. Many of our cats have won prizes and a few 
months ago twenty of our toms were sent to the Navy to catch mice. Cat-keeping is also 
very profitable. We spend nothing on their food and pretend not to know that they visit 
the fish-cart and the butcher's. 

As I walked down the garden one night arm in arm with Felina I reflected. Although 
we lead rather odd lives we have remained quite sane. Living with cats has a psychological 
effect and I think it would do many people good. But all sneers must be ignored. Felina 
and I have been accused of being 'obsessed with cats,' but I think people are jealous. We are 
as placid and self-contained as the cats themselves. 

Felina and I are growing old elegantly and retaining our common sense. Felina and I 
are very happy and always will be. 

A.B., Form IVa (Clayton). 
--o-- 

"CAN YOU BELIEVE YOUR EYES? 
OR, SEEING IS NOT BELIEVING." 

On February 17th, Professor Pear gave us a lecture on "Can you believe your eyes?" 
illustrating his remarks with many fine lantern-slides. 

Before showing us his slides, Professor Pear made a few preliminary remarks. He said 
that the old saying "Seeing is believing" is not true, and can be refuted in many ways. 
Nature is a wonderful hoaxer, and eyes are continually deceiving us. 
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He then explained why we are hoaxed. It appears that we have been trained in certain 
conditions of light and dark to know that certain things cannot be mistaken for other things. 
We base all our conceptions of vision on these objects. Again, we know how to get about in 
daylight and stumble in the dark, but if we lived always in the dark we should be able to 
move freely in darkness and be handicapped in strong light. Limitations of the eye are often 
responsible for illusions : a good example of one defect of the eye is the effects we get in 
films. The eye cannot estimate distance accurately, and is thus often taken-in by Nature. 

He then showed us some lantern slides. We were asked to concentrate our attention 
on a black and white picture thrown on to the screen for about two minutes. The picture 
was then taken off and the screen was left blank-but most of us could still see that picture, 
with the colours reversed, seemingly still on the screen. 

Next we were shown a picture of a street : a picture with much detail in it. After 
gazing at it for a few moments, the professor took the slide off the screen and asked us how 
much we were able to recollect of the picture. Many murmurs of admiration were dis­ 
tinctly audible when we learnt that a little German girl could remember-and describe 
accurately-every detail of the picture shown to her. 

We were told that the mind always "tidies things up,'" and to illustrate this we were 
shown a circle of dots, with the top of the circle slightly flattened. I believe only two scholars 
were able to see anything wrong with that circle. 

Lighting always has a great influence on the eyes. A statue always looks different when 
placed under different lights. We know, because two photographs were shown to us; one 
of which I swore was a carrot, but it turned out to be ''Venus eating" ! 

An object may be effectively disguised by surrounding it with lines drawn at all angles. 
We are all familiar with the phenomenon of the straight line appearing curved when drawn 
through many lines all at different angles ; and to supplement this, we were shown a 
German figure 4, drawn as part of a design, and we were asked to pick it out from the confused 
jumble of lines. We failed. 

But perhaps the most striking example of illusion produced by the skilful artist is the 
combining of two pictures in one, and in so doing, disguising one of the pictures completely, 
while letting the other stand out. We were shown a picture of a woman, and we were asked 
whether the woman was old or young. There was a confused babble of cries, half the audience 
shouting "old," and the other half "young." To me it appeared that the woman was very 
young and pretty, but it was pointed out to my somewhat dull intelligence that what I had 
taken to be the up-tilted chin of the woman was really the hooked-nose of an old hag, and 
that the hair of the young-woman was a fur to keep the old woman warm ! In fact, two 
women were on that picture-one so skilfully concealed and the other so skilfully made 
to stand out, that the unsuspecting person would only perceive one portrait, never dreaming 
that there was another in the picture before him. 

Nature uses disguise of this sort in her kingdom. Birds' eggs are very difficult to spot, 
for they tone so well with their surroundings. Plaice and halibut, too, are very effectively 
concealed by their drab appearance. 
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I Professor Pear ended his lecture amid a storm of applause. On going out of the school 
saw, or thought I saw, the groundsman on his lawn-mower, but I should not care to 

stake any money on it, as "Seeing" is no longer "Believing." 

N.G.A., Upper VI (Cuerden). 

--o-- 

SPRING 
The warm air and hum of bees, 
The rustle of bluebells beneath the trees, 
Rabbits that peep from a lacework of ferns, 
The silvery ripple of several small burns, 
Birds that all day contentedly sing- 
They are all part of wonderful spring. 

The violet and primrose curtained from view 
By feathery mosses, the snowy-white hue 
Of the cherry tree, dressed like a bride 
With petal drenched grasses by her side ; 
Beautiful, wonderful gifts can she bring 
As she passes each year, the nymph of spring. 

O.B., Form IVa (Worden). 

(wee 

THE ARRIVAL OF SUMMER 

FISHING 
Fishing is the finest sport, so everyone affirms, 
And if you want some fun to see, first go catch some worms. 
Place these luscious, wriggling bodies firmly on a hook, 
Then walk unto a river, and find a shady nook. 

The river's most important (you see the fish live there), 
And don't forget your worms, the fishes' staple fare, 
You carefully select them, and place them on the hook, 
Then with a skilful throw, you place them in the brook. 

If you 're very lucky, an unwary fish you 'II take, 
A herring or a kipper, or possibly a hake ; 
Then yank it out, and take it home, and to all and sundry say, 
"Oh yes, it's not so bad, but you should see what got away." 

C.E.H., Form IVa (Worden). 

--o-- 

A Visit to Messrs. Siemen' s Electric Lamp Works, 
Preston 

Hark ! the woods are ringing 
With the bells of blue ; 
Hark ! the birds are singing, 
Songs so sweet and true. 

Listen to the cuckoo, 
Sing his merry lay ; 
Everything's a lovely hue, 
In the woods today. 

Summer now is coming, 
Spring's soon left behind ; 
Bees are softly humming, 
Joyful all Mankind. 

A.N. Form Ib (Worden). 
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On "Wednesday the 8th of February, the Sixth Form, accompanied by Mr. Lomax and 
Mr. Fisher, paid a visit to Messrs. Siemen's Electric Lamp Works at Preston. 

After the reception by officials of the Company, the party was divided into several 
small groups, so that the working of the factory could be more easily explained. 

We were shown the production of an electric lamp in all its stages, from the crude 
materials to the finished article. Some of the processes needed much complicated machinery ; 
for instance, there was a machine which welded the globe of the lamp on to the lower part, 
exhausted the air from the bulb, and filled it with a prepared mixture of nitrogen and argon, 
all in the same operation. We were shown the department where filaments are made from 
tungsten, which has to be extensively treated before it is fit for such delicate use. 

After seeing the actual production of the lamps, we went to the research department 
of the Works, where we saw how improvements were constantly being made in the manufac­ 
ture; the main aims of the research workers were to produce means of illumination which 
had greater lighting power and did not cost so much to use, but which were fairly easy to 
manufacture. 

After the inspection of the factory, refreshments were provided by the Company. We 
left the Works with the knowledge that we had spent a most entertaining and instructive 
afternoon. 

T.E.H., Upper VI (Clayton). 
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A REFLECTION 
0 guiltless child, thou knowest not why nor where 
Thou wert brought forth into this sinful earth, 
This veritable hell of doubt and sin,­ 
A God-created and perfected being. 
Why should ye then, when your full course is run 
And three score years and ten have passed away, 
Be whirled, in second's space, from this dull sphere 
To realms of light unending ? Ah ! little one ! 
Though now thy life be but one changeless tone 
Of drab monotony, yet soon thy life 
And all thy sentient being, will be plunged 
Into a maddening chaos. Yet persevere; 
And ye shall rise, and tread the narrow path, 
Until, before those gates of light, 
Guarded by Michael and his flaming sword, 
Ye halt, and in amaze, hark to the voice 
Which sounds like thunder on the distant hills : 
"Well done, my faithful servant, enter in, 
And taste of heavenly joys eternally." 

R.V.H., Form Va (Cuerden). 
--o-- 

The Wilenski Lecture at Manchester. 
On Tuesday, February 7th, 32 pupils from the School, accompanied by Mr. Wilkinson, 

Miss Milroy and Miss Robinson, visited Manchester University to hear a lecture on French 
Art by that eminent Art critic, Mr. R. H. Wilenski. 

Mr. Wilenski began by telling us that until the Revolution, Artists in France were 
usually in the service of the King as valets. They were expected to be decorators, book 
makers, designers of tapestries, cabinet makers, architects, pageant masters and so forth. 

The first great French artist whose work is sufficiently large was Jean Fouquet who 
painted about the time of Joan of Arc. His most famous picture was a portrait of Charles 
VII in the Louvre at Paris. 

After Fouquet, darkness descended on French art until the turn of the sixteenth century. 
Then we have the Maitre de Moulins, who is not a person but merely a name. He is the 
painter who painted in the cathedral at Moulins. There is no record of the commissioning 
of this picture. On the other hand there are many records of an artist, Jean Perreal, to whom 
no works can be ascribed. We have thus at the same time, a picture of outstanding qualities 
but no artist, and an artist of wide fame but no pictures. Some writers have suggested Jean 
Perreal as the missing artist but this is not yet proved. 
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Then came the Renaissance Movement from Italy, which in France was centred at 
Fontainebleau during practically the whole of the sixteenth century. Actually the palace 
of Fontainebleau was built in 1531 by Francois I, a great lover of art. Previous to this, 
Francois lived at St. Germain and Blois, and he invited two famous Artists Leonardo da 
Vinci and Andrea de! Sarto, from Italy to live near him. Fontainebleau palace was regarded 
as one of the marvels of the age. 

Simultaneously it became the fashion to summon an artist to the house and to sit for 
him for a crayon drawing. These drawings were put into albums, and hundreds have survived, 
thus giving us an idea of what the members of Francois's Court looked like. 

The first half of the seventeenth century was the age of the Cardinals when many 
famous buildings sprang up in Paris, such as the Palais Royal and the Luxembourg Palace. 
Naturally artists were required to decorate, and French artists were demanded who had 
travelled in Italy. The most famous and sought after were Le Sueur and Vouet. 

Side by side with this production of pictures for royalty, the wealthy and the Church, 
there was a more popular production of small easel pictures resembling the popular descriptive 
Dutch and Flemish pictures. The Dutch influence is plainly seen in works by the three 
brothers Le Nain. 

In all this artistic activity the two greatest French painters of the period took scarcely 
any part. Claude Lorrain and Nicolas Poussin both lived almost entirely in Rome; they 
preferred to be independent of a patron in Paris. Their pictures were mainly classical 
landscapes or seascapes-they were full of architectural beauties, columns, classical figures 
and classical palaces ; their landscapes were not the thatched-cottage-farm type of Constable 
or Crome. 

The second half of the seventeenth century saw the brilliant period of Louis XIV and 
the building of the magnificent palace at Versailles. All the artistic talent of France was 
enlisted by Louis for his palace, and a regular army of painters and sculptors obeyed the 
instructions of Charles Le Brun, the chief artist of this period. 

Le Brun acquired glory by painting an Allegory of Richelieu who saw to it that the painter 
was introduced to the King. Then as a matter of course the artist spent two years in Italy. 

Le Brun's great genius consisted in being able to organise decorative works on a large 
scale and cover the apartments of his patrons with allegorical compositions depicting the 
glory of the owner. His decorations at Versailles consist of thirty compositions each symbol­ 
ising a moment of glory in the King's career. 

The glory of Versailles dimmed during the early part of the eighteenth century, and 
Paris came into its own. Rich men apart from the Royalty and the Church were passionately 
interested in art. The greatest artist of this period was Watteau, who painted pictures of a 
world devoted to beauty and idle leisure. His figures move in woods and parks, among trees 
and flowers. 

Finally we have the period previous to the Revolution. Mr. Wilenski showed us examples 
of Chardin's Still Life. 

B.L.W. 
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LATIN CROSS-WORD PUZZLE 
(for solution see page 84) 
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1. 
8. 
9. An animal found on farms. 

Dangerous 
As. 

J CLUES ACROSS 
26. Yours. 
27. I went. 
29. Go! 
30. Those men. 
32. He is. 
33. Imperative sing, of 'sto.' 
36. 'Courage,' curtailed. 
37. At the appointed time. 
38. 'But,' beheaded. 
39. Ab!. neut. of 'lowest.'. 
40. In the evening. 

10. Has two meanings, both of which are 
associated with the body. 

12. Cupid. 
15. Reflexive Pronoun. 
16. Half of word meaning 'a trunk.' 
18. An Exclamation. 
21. To employ. 
23. The lowest things. 
24. A doctor does this. 

An Incident in the Fifth Form July 1939. 
(with apologies to Browning) 

You know we fifths sat School Certif. 
A week or two ago. 
On little chairs the boys and girls 
Were sitting in a row, 
With heads in hands, you fancy how, 
So nervous with the strain, 
As if to try and keep control 
Of the weak and flustered brain. 

Just as perhaps he thought, "My hopes 
That soar, to earth may fall; 
I am quite sure I '11 not get through 
By gazing at yonder wall," 
Then suddenly from the troubled brain, 
A little thought came through. 
"I'm sure I've seen this thing before, 
And I can do it too." 

Then sat he up in smiling joy, 
And overcame his fear, 
And said, "If I've done this before, 
Then I can do it here." 

1. You stood forth ( sing). 
2. Again. 
3. Why? 
4. I use. 
5. Found in 1 across. 
6G. I am. 
7. If written twice, means 'use'. 

11. Himself. 
12. Thither. 
13. Plur. Ab!. of 'his own,' reversed. 

CLUES DOWN 
14. Possessed by every Roman soldier. 
17. Same as 33 across. 
19. Imperative sing. of 'duco.' 
20. Make I 
22. Among. 
25. South Wind. 
28. Next. 
31. I went. 
34. I love: 
35. Alas ! 

B.M.M., Form Va (Farington). 

SEPTEMBER, 1939. 

"Well," cried he, gladly, "by God's grace, 
I've got you, School Certif.; 
When you really come to think of it, 
It wasn't very stiff." 

His heart began a steady throb 
Of happiness and pride, 
As he was thinking of the fear 
That he had brushed aside. 

And so the motto of the fifth 
When to exams they're sent, 
Is not just, "Work with all your might," 
But too, "Be confident." 

J.M.A., Form Va (Farington). 
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