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EDITORIAL

By the time these words appear in print, Summer will have arrived, with its lazy hours
in the sun, and the soothing click of bat meeting ball. But at the time of writing, the year
is not yet come to maturity ; already, however, the School grounds have taken on a new
appearance ; the hedges no longer look thin and starved, and the fields they enclose stretch
their fresh expanse of green away towards the brook, uninterrupted by gaunt Rugger posts
or sturdy, squat Hockey goal-posts. The brook itself goes on its way as unmindful of the
new bridge cast across its prattling course as it was of the planks which for so long served
the same purpose. The chirping of perky sparrows and the warbling of the thrush rings
through the air, and all life, even to “‘the small gnat,”is awakening to busy movement.
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What is it that makes ordinary individuals indulge in flights of poetic fancy such as
this ? Why should the routine-hardened soul of so prosy a person as an editor be stirred to
romantic description ? Truly, as Chaucer says, “‘the sesoun priketh every gentil herte,”’
and Spring, with her sounds of awakening life and her cool, fresh showers, does her best
to make philosophers of us all.  This sense of re-awakened life in every beast, bird and
flower communicates itself to the heart of man, and, though things are not so good as might
be, each of us pursues his way with a whistle on his lips and a mood of irrepressible

optimism in his heart.
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SCHOOL NORES

PREFECTS OF THE SCHOOL.

Boys. Head Prefect: Sharples J. B.
Prefects: Gates E., Banks M. L., Darnell P. W.
Sub-Prefects: Rimmer A. B., Bailey H., Morris S. A,

Downie J.
Girls. Head Prefect: H. Baron.

Prefects: 1. Edelston, D. Herring.
Sub-Prefects: G. Hutchings, J. Iddon, E. Grimshaw.

The Annual Athletic Sports were held in the School grounds on May 2nd. The
weather was ideal, and the ground in admirable condition. A new feature was the inter-
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school relay race, in which teams from Rivington and Chorley Grammar Schools competed
:g\t our own team; the event was won by Chorley Grammar School. The shields
\\‘r!‘a.‘ \:1sf§'x§*1aicd by Mrs. F. W. Argyle. We congratulate Morris and J. Shepherd, winners
of the Victor and Victrix Ludorum Cups respectively.

» On Fr\:.day, March 6th, a Sixth Form Social was held at Rivington Grammar School.
Our own Sixth Form and that of Chorley Grammar School were guests, and the Social
was attended by members of the Staffs of all three Schools.

The School was entertained by two lectures last term : one was delivered by Dr. M. ].
Moore, M.A., D.Litt., on “The Breton and his Legends.” This lecture included, to the
delight of the lower forms, several Breton fairy-tales.

The second was given by Mr. Fitzgerald, who lectured to the Upper Forms on “China
and Japan in World Affairs.” The lecturer traced the course of the Sino-Japanese quarrel,
and its effects on world affairs. Attentive listening and eager questionings showed that the
pupils realised the importance of such lectures in educating future citizens of the world.
A full account of both lectures is included in this issue.

On Thursday and Saturday, March 19th and 2Ist, the School Dramatic Society
presented Shaw’s “Caesar and Cleopatra® to two full houses in the School Hall. A com-
mentary on the production by a member of the Saturday night’s audience is included.

The Osiris Players visited the School on February 10th, and gave a powerful inter-
pretation of Marlowe’s “‘Dr. Faustus” to an appreciative audience.

Cuerden House is to be congratulated on winning both the Hockey Cup (for the fifth
time in succession), and the Wanklyn Cup for Rugger (for the second time in succession).
We also congratulate Clayton House, who won the Championship Cup and the Relay Cup
on Sports’ Day.

An Old Student, Miss F. Bell, who left School only last term, has had the honour of
playing for the English Hockey League team against the Scottish League. We should like
to take this opportunity of congratulating her on this notable success.

Hockey Colours have been awarded to D. Herring, H. Baron, D. Smith, F. Bell and E,
Grimshaw ; and Rugger Colours to Gates E., Bland G., Morris S. A., and Sharples J. B,
We congratulate them all.
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During the last term, the School has been fortunate in securing new pictures to adorn
the walls of the Dining Room ; the appearance of the platform in the Hall is much enhanced
by a handsome oak table and chairs for the use of the Headmaster and Staff. More facilitifes
for tennis are provided by the laying of a new court by the groundsman. We have now six

tennis courts in the grounds.

An innovation was made during the Autumn and Spring terms in the athletic activities
of the School. Cross-country running round fixed courses for both junior and senior boys
was instituted, and an inter-house race was held towards the end of last term. Farington
House are to be congratulated on winning the Cup for this event, and Rimmer A. B. upon

his appointment as Captain of Cross-country running.

On March 18th, a School team competed against Kirkham Grammar School in a cross
country running match. A similar race against Blackpool Grammar School was run on March
28th. On both occasions the School lost, by 25 points to 55, and 28 points to 56 respectively.

In this issue will be found the first of a series of articles on ‘““Careers.”” These articles
have been written by Old Students and will appear in this number and subsequent issues

of the *Balshavian.”

We beg to acknowledge receipt of Magazines from the following Schools :—ChorIe:y
G.S.; Preston G.S.; Wellingborough G.S.; Convent H.C.J., Preston ; Preston Catholic
College ; The Park School, Preston; Blackpool G.S.; Upholland G.S.; Hindley and

Abram G.S.; St. Dunstan’s College, London.

VALETE

¥. Archibald.—L.VI. Cuerden House. Hockey and Rounders’ League Teams. School
Certificate, 1935.

F. Berry.—Vb. Farington House.
M. Hunter.—L.V1. Clayton House. 2nd XI Hockey. School Certificate, 1935.
M. Latham.—I11a. Cuerden House. ;

Bland G.—L.VI. Farington House. 1st XV Rugger. 2nd XI Cricket. Sub-Editor
of “The Balshavian.” School Certificate, 1935.

Bretherton A.—Va. Farington House.
Davies A.—Va. Cuerden House. Rugger and Cricket League Teams.

Duxbury §. D.—Ib. Farington House.
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Gold D.—L.VI. Clayton House. Ist XV
School Certificate (with honours, and distin

Morphet W.—I11b. Clayton House.

Rugger. Cricket League Team. Sub-Prefect.
ction in Chemistry), 1935.

Parker L.—Vb. Worden House. Ist XV Rugger. 1st XI Cricket.

Whalley T.—L.VI. Cuerden House. 1st XV.

: Rugger. Cricket League Team. School
Certificate (with Honours), 1935.

Wilkinson §.—Vb. Clayton House.

SALVETE

To Clayton House:

To Cuerden House:
D. Whittaker.

B. Whitchead.

._-_o——

THE HALLE ORCHESTRA IN PRESTON

Overture “Leonora No. 3

Beethoven

Violin Concerto No. 4 in D Mozart

Overture “Tanhiuser” Wagner
Symphony in B minor (“The Unfinished”) Schubert

Waltz and March from “Symphonie Fantastique” Berlioz

3 Fantasia “Francesca da Rimini” __. T'chaikowsky
o ~ On Wednesday, March 18th last, a party of thirty-eight, composed of scholars and

staff from the School attended the symphony concert given at the Public Hall, Preston,
- by the Hallé Orchestra, conducted by Sir Thomas Beecham.

There is nothing in our musical life more interesting than the personality and art of
- Sir Thomas Beecham. Sir Thomas has a first-class intellect and all the arrogance of one.

He is a buccaneer among conductors. He insults the B.B.C. on every possible occasion.
Singers to him are creatures in which quality of voice and strength of mind are in an inverse
ratio. Crooners astonish him and politics fascinate him. Once in the interval of a performance
of “The Mastersingers” at Golders Green he addressed the audience, appealing to them for
subscriptions of 10s. to support the Opera League. He reminded them that there were some
300,000 certified lunatics in the country, and that there must be an equal number uncertified
and at liberty, and that if cach of them would subscribe 10s. to the League a permanent

pera season was assured. With a disarming smile he suggested that many of the lunatics
t large must be gathered that evening at Golders Green, since no sane person would lightly
nd a performance such as they had just heard. He was genuinely surprised when the
llection proved to be negligible.
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19¢h and 21st March, 1936.

B. Shaw).

The Girl: “‘Old gentleman!’ (Act I).
Casar: “‘Immortal Gods."
Cleopatra Casar
(Hilda Baron) (G. Bland)
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The Sentinel: *‘Stand, who goes there? **
Bel Affris: *‘The bearer of evil tidings."" (Prologue).

Egyptian Guardsmen Sentinel
(J. Lewis, R. Tomlinson, W. Rosbotham, F. Holden) (L. Greenhalgh)
Belzanor Persian
(W. Robinson) (R. Priestnall)

Bel Affris
(M. Banks)
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The Hallé Orchestra was, as usual, uplifted by Sir Thomas, who makes great demands
upon it as upon himself. He knows what he wants and he sees that he gets it. Sir Thomas
really forces criticism into a difficult corner. What is the use of serving out to him the old
superlatives ? Habitual praise loses all value—and no great artist wishes for praise, praise
and still more praise. But what can criticism do about it all ? For Sir Thomas seldom
offends against musical style ; at Preston he was true to the classicism of the early Mozart
as he was to the romanticism of Schubert, Wagner and Berlioz.

The programme was, perhaps, a little hackneyed. Bearing in mind, however, the
need to educate the public gradually in symphonic music, the organisers were doubtless
wise to keep to recognised masterpieces. Yet this did not imply any condescension on Sir
Thomas’s part. One of Sir Thomas’s most remarkable qualities is his ability to bring an
endless store of enthusiasm to his conducting ; the “Unﬁmshed Symphony received just
as much concentration as a new work would have done.

The evening opened with Beethoven’s “Leonora No. 3,” a work which for content,
scheme and massive power, ranks as one of the world’s greatest overtures. Then followed
a violin concerto written by Mozart at the age of 19. Perhaps this work struck a good many
people as dull and formal ; but this is to overlook the graciousness and delicacy of Mozart.
The slow movement was a masterpiece of beautiful expression. The solo part was played
by Mr. Alfred Barker, the leader of the orchestra.

After the interval we had the “Unfinished.” This work, in truth, plays itself and does
not lend itself to individuality on the part of the conductor. It was in the Berlioz that Sir
Thomas found scope for flexibility of control and breadth of conception. The Waltz and
March are the second and fourth movements from the Symphoni Fantastique. In the
Waltz the hero sees his beloved at the ball. In the third movement he wanders in the fields
and resolves to kill himself by an overdose of opium. The dose is, however, insufficient to
kill and he has horrible dreams. He dreams he has killed his beloved. The fourth movement
then represents the March to the Gallows.

This symphony is the first great example of an attempt to tell a story in music. It is,
too, the greatest symphony ever written by a Frenchman. Berlioz was the most original
of composers. Without models of any kind he produced, within a year or two of Beethoven’s
death (1829), a work which is the sole survivor of all symphonies of that period—a work in
which the orchestra was put to new and original uses, and one which opened up a new

world of romance in music.

The concert finished with a breathless performance of Tchaikowsky’s “Fantasia :
Francesa da Rimini.”” In the concert programme, by the way, it was stated that this work
is founded on Dante’s “Inferno”. This statement is wrong. The work is not founded on
Dante, but on a work by Doré.

B.L.W.
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EAESAR AND CLEOPATRA™

(We are indebted for this article to one of the Governors of the School, the Rev. H.
Bretherton, M.A.).

Shaw’s play does not read very well ; it suggests sophistication rather than wit, and
leads up to a Caesar who should be immensely popular in the semi-fashionable and semi-
educated suburbs of any of our modern towns. The note on Julius Caesar at the end of the
volume confirms this impression of a suburban idol.

The writer of this article wondered what the School would make of the play. To have
taken it as a joke would have been dreadful ; to have treated it seriously would have been
worse. Previous experience of the School Plays at Balshaw’s should have re-assured me,
but frankly, before the curtain went up I was apprehensive.

I owe the School a profound apology for entertaining such fears. I have not had the same
exquisite sense of being thoroughly amused since some ten years ago, when I saw “When
Crummles Played,” one of Nigel Playfair’s revivals at the Lyric, Hammersmith. What the
School Dramatic Society captured was surely the right mood in which ‘‘Caesar and Cleo-
patra” should be done—an urbane delight in a perfectly serious bit of foolery. The memora-
able pleasure of the evening was their sensitive and completely intelligent interpretation
of the serio-comic tempo of the play. The staging, the scenery, the costumes and the lighting
were excellent ; the Sphinx, and the little dinner-table Sphinx, were particularly attractive.
But the fun depended on none of these adjuncts, and the players would have carried all
before them on a stage bare of everything but curtains.

Caesar (Bland G.) and Cleopatra (H. Baron) have long and arduous parts, and, in relation
to the onus thrown upon them, they were outstanding successes. Ftatateeta (M. Winter)
with an easier part was particularly good, and the little Ptolemy (Valentine F.) superb.
Apollodorus (Banks M.) and Pothinus (Bailey H.) showed greater histrionic powers than any
players I have yet seen at Balshaw’s. Rufio (Downie J.) and Britannus (Sharples J.) could
have let the play down more easily than almost any two other characters, and it speaks
volumes for their ability to say that each not only absolutely held his own, but contributed
much to the success of the whole play, and I wish that Theodotus (Challender E.) had been
given more to speak by the author. No character gave anyone an awkward moment, and
everyone in the Cast and behind the scenes is to be congratulated, particularly the producer,
Mr. C. S. Hilditch.

Our thanks are due to all for the immense labour entailed, and I am glad to think
that the play was a notable success. We should also like to thank Mr. Harry Mortimer,
who played the trumpet calls behind the scenes. I suppose there was a prompter, but I
have never given him a thought till now. I am still laughing at the plunges into the sea
at the close of the third Act ; these were typical of the whole show ; the action was serious,
the effect was comic, as was intended, since no one was ass enough to have provided an
imitation splash. It was a clever show down to the last detail. Had the author observ ed
the play, I’m sure he would have said, *“They’ve brains at Balshaw’s.”

62

THE BALSHAVIAN

THE PRESENTATION OF “BR: FAUSKUS:

BY THE OSIRIS PLAYERS

Summer Term 1936.

On February 10th, the Osiris Players presented ““Dr. Faustus” by Christopher Marlowe.
The story concerns the adventures of Dr. Faustus after he had sold his soul to Lucifer, in
return for unlimited power.

We first see him in his study : rejecting Divinity, Medicine and Logic as being too trivial
for his intellect he decides to begin dealings with the supernatural.

As is common in Elizabethan drama there is a certain amount of horseplay in “Dr.
Faustus,”” which was designed “to tickle the ears” of the ‘groundlings.” This rude buffoonery
has been disowned by Marlowe in the Prologue to ““Tamburlaine’”” and we think it probable
that much of it was written by hack-writers of that time. For example, Faustus jests and
plays tricks on the common people ; he sells a horse to a man which turned into a bottle of
hay when forced to leap across a brook ; and fixes a pair of antlers on the head of one who

scoffs at his powers.

In spite of all this, Faustus is at times tormented by doubts and fears. Will Lucifer
exact the awful price ? Is there no salvation for his soul ? The years pass swiftly and soon a
few more hours alone remain of life. Faustus becomes desperate : he begs for mercy from
Lucifer, for salvation from Christ. Then—the time is up : Faustus is torn from life, his
tortures beginning as a company of demons dance fiendishly around him. This last is one
of the most moving scenes ever written.

The play, particularly certain episodes which called for the credulity of the Elizabethans,
might have fallen flat ; indeed it was at times tedious. The producer would have been well
advised to cut out those scenes which contributed little or nothing to our general enjoyment
or understanding of the play. These defects were redeemed by the sincerity and force of the
players ; the last scene was exceptionally well done.

The costumes, which were made by the Osiris Players themselves, were very effective,
especially those of Beelzebub, the Angels and the demons.

“Dr. Faustus” was the first non-Shakespearian play that the Osiris Players have
presented to us; it proved an interesting and enjoyable experiment. We hope that it will

not be long before they visit us once more.
M.E.B., Form Up. VI (Cuerden).

CHINA AND JAPAN IN WORLD AFFAIRS

The following is the summary of a lecture given by Mr. Fitzgerald on affairs of topical
interest in China and Japan. The best tribute one can pay to the lecturer is to reproduce
as far as possible his lecture for the benefit of those who were not fortunate enough to hear

him.
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