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The editorial view by Colin Damp and Peter Watson.

This magazine is different. Granted it may not look all
that different, except for the new motif on the new coloured
front cover, but it is. If not apparently different, it is funda-
mentally different.

It has been part of the master design of “The Bal-
shavian” that its preparation and production should be left
more to the editors ever since it made its re-appearance in
1964. As this year’s School Editors we agreed to carry out
the final stage in the plan, partly because we felt that to ac-
cept full responsibilty for all articles and their printing would
not only take the burden off the overloaded shoulders of
others but also because we felt that to be acquainted with
every stage in the magazine publication would help us to do
our job more effectively.

With the magazine effectively in our own control we
could' not help being impressed particularly with the enor-
mous and helpful support given to us by the sub-editors and
secretarial assistants who form the senior committee, and
withi the quality if not the quantity of the work contributed to
the magazine by Balshavians at large.

We are particularly pleased with the number of people
who' have written for us since we would like “The
Balshavian® to be more than anything else *“the magazine
of Balshaw’s Grammar School.”” The only criterion, and we
really dol mean this, is how well an article is written. No
subject is taboo. The editors want the magazine to be your
means of saying whatever you want to say and, if you should
need help in saying it, that is what we are here for.

We would like to think that the magazine is acquiring
a new image. It has been the object of “countless’ of its
editors to make it the magazine “written for the school, by
the school”, we think that this has come a step nearer.
How much nearer now depends largely on you.
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Scenes of School Life No. 4

TH EM’N'ROOMS

By M. Foster

“ And with two blows of his almighty sword, the one
was smitten into three.”—Sacred History of Balshaw’s Volume
LXVII, part Ill, page 1039.

It may have been a shock to those returning last Sep-
tember (or rather August) to find that the O.J.P.L. (or Old
Junior Physics Lab. for those unable to learn the new sym-
bols before they became obsolete) no longer existed, or as
our leftist friends would say, *“ had become a non-room.” It
had been filled with cross-walls and interconnecting doors,
much to my mystification.

My first impression of them led me to believe that their
use was to be as solitary confinement cells for unruly mem-
bers of the fourth, wherein they could be locked for a couple
of days/weeks/years (delete as necessary). They would be
the ideal size for such a purpose—but no! After much
strenuous investigation, | learnt the sinister truth about the
matter. They were to be . . . CLASSROOMS!

| decided to investigate further, and so, waiting for a
few days (due to the fact that a rather bulky boy in the
second year had entered and was unable to get out), | made
an assault on the structures in question. Lying sideways
(so as to be able to see in one of them with both eyes at
once) | made the following observations:—

(i) They are small.

(ii) They are spacious (providing they are
vacated).

(iii) | was also stuck.

(Slight pause in writing to allow the combined efforts of
the Sixth Form Society, the Staff Bridge Team, and the Fire
Brigade to release me).

Lessons can be very irritating. Unless one sits close to
the blackboard, one can find oneself in the wrong class.

(The saying ‘‘Having ones' eyes glued to the black-
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board ™ can be applied more literally than usual in this case).

Changing rooms also creates its own difficulties especi-
ally when there are double lessons.

Problem. Mr Wilkinson is to leave Room 10, and be re-
placed by Mrs Gregory; Mr Black is to replace Mr Harling
in Room 11, there being Mr Gorton (who will not tolerate
be_zmg disturbed more than once) in Room 9; Mr Eccles (who
will not allow Mr. Wilkinson through) in Room 13, and Mr.
Wilson in Room 12. Assuming only one class can be in one
reom at the same time, what are the least number of moves
necessary to allow this interchange to take place?

Answers may be addressed to myself and written on the
back of a £2 postal order (to cover expenses incurred, of
course).

| have discussed most of the problems associated with
these rooms,( _s)o it would be only fair to list their advantages:-

i
(ii)
(iii)

(I'would be grateful for any information on their advan-
tages—on the back of that postal order, of course).

So | conclude my study on this subject by giving an
equation relating the facts (as all good scientists do).

n x 2
d e sin w = C (where rate C — rate of chaos.)
dw

A piace where happiness reigns
by John Chadwick and David Lawrie

We were provided with a bare room. Where cupboards
had been removed for the first time since the school was
built, the walls were unpainted. The furniture consisted of
untidy lockers and beautifully carved but frequently coliap-
sible examination desks, and the refreshment facilities of
one sink and one ‘Creda’ electric water heater. The door
gave access to four other ‘places where lessons are held’
which are studied in greater detail elsewhere in the maga-
zine.

Since that time, great steps have been taken with a-
view to modernising the room. An investigation has been
conducted in several other schools, and as a result we have
found that, as yet, our room falls sadly below the standard
of those of other schools subjected to our visitation.

This investigation revealed that other Sixth Forms are
privileged above and beyond being allowed to leave the
school premises at lunch time. Roundhay Girls High School
near Leeds has a Sixth Form Cottage at the edge of the
school grounds—perhaps an unwise addition to a mixed
school! Similarly, Leeds Girl's High School has a Sixth
Form Garden for sunny day private study periods, and
access to the Domestic Science Room to make coffee. They
manage without a special room set aside for them. Preston
Catholic College has a Common Room, rather reminiscent
of a converted corridor, but far superior to our existing sur-
roundings.

Most interesting to us were Upholland Grammar
School’s Sixth Form facilities. Upholland, like Balshaw's,
is a co-educational school. Their Common Room, although
smaller than ours, is supplied with: a Table Tennis Table,
Dart Board and most important, a small kitchen with a
serving hatch. The room is decorated with mosaics set in
plaster of paris, and is furnished with armchairs and tables.
The whole room can be cleared for dancing. Visiting Rugby
teams are also entertained here.

Here at Balshaw’s some members of the Sixth Form
Society have already formed a Table Tennis group which
meets, at present, in the gym, and some members of the
Science Sixth have started a Darts League for which they
have made a dart board and cabinet in the woodwork room.
There has been no shortage of ideas and there has even
been some activity but we have not finally decided how to
use the money and materials available to us. We have the
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example_of these other schoo!s to guide us, but many sixth
formers involved have indicated that they prefer to develop
their own ideas.

Over the Christmas holidays, the room has been decor-
ated, and it is expected that the furniture on order will arrive.
Although, clearly, ultimate authority must always rest with
the Headmaster, members of the Sixth Form have been given
unprecedented freedom and responsibility in being allowed
to plan and organise their own room. It is a splendid
opportunity. ~We hope that it will not be wasted and that
tSc:xé(r;mForm life will be considerably enriched in the years

e.

REVIEW

Penguin Modern Poets
Kingsley Amis, PENGUIN MODERN POETS 2
Dom Moraes,

Peter Porter

Amis the sanguine, Moraes the morose
and Porter the pathological. Word-juggler
I may be but they have always bitten me after
this fashion. Not the first of the fifties’ move-
ment but a good cross section of the move-
ment that never was. (Literary movements
in Britain are usualy invented by the critics,
anyway).

Amis is at his best on modern existence,
Moraes on satire and Porter on death. “Your
attention please” is inescapable. In form they
are essentially simple and in message brief,
yet contemporary life is dealt with in a man-
ner which leaves the staid unsteady and the
sceptic with a heightened appetite. Surprise
yourself and buy a copy.

P.W.M.W.

Gregory Corso, PENGUIN MODERN POETS 5

Lawrence Ferlinghetti
Allen Ginsberg

The, by now, ancient Beat poets obses-
sed by their Greenwich village escapism and
an outside world inhabited by bomb-crazy
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lunatics and psychological misfits. Here are
GINSBERG—minus flower-power and L.S.D.
and all the better for being without it:
CORSO—"life has meaning and | do not
know the meaning’’ (This doesn’t prevent
him from making plenty of observations on
the subject). FERLINGHETTI “Sometime dur-
ing Eternity’ is a classic.

You might deny that it is poetry, you
might even deny its right to be called litera-
ture, you might not understand some of it,
but what you cannot deny is its power to
stimulate the imagination. s

Adrian Henri PENGUIN MODERN POETS 10

Roger McGough
Brian Patten

The Liverpool Sound, the modern sound
with all its brashness, immediacy and irre-
verence, with its transitory pop appeal; Bat-
man ,The Beatles, TV Times, these are con-
temporary and familiar and are easy to
accept. HENRI—with his many obsessions
and doubtful lasting quality; McGOUGH—
with probably the greatest lasting quality.
The old, the infirm, the unwanted, the unfor-
tunates of society are portrayed with sensi-
tivity and tasteful humour, but “Let me die
a young man's death' cries McGough. (The
illusion of youth is ever present). PATTEN—
on poetry. “It should guide all those who are
safe into the middle of busy roads and leave
them there "—this collection does.

L-W.

REVIEW
The Box

Television—the most intimate and stodgy medium yet
invented, where the programmes range from old films to
caustic live interviews. Old films—the pillars of recent
‘telly’ and so varied that they are impossible to generalise
about. And the live shows whose immediacy often seems to
be the only merit. The area between the two is immense.

Arbitrarily let us begin with the quiz-shows. But then
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what can one say about an aspect which includes both
‘Take Your Pick’ (“Tonight's star prize is a portable bed-
pan”) and ‘University Challenge’ (“Can you tell me who
used to look after Napoleon’s pet mongoose BEFORE he
became Emperor’).

Then let us take the Variety Shows. Here personal
choice really runs riot. You either like a light entertainer
or you hate him. [f the critics who are paid to try and reflect
public taste cannot even agree, what chance we? | should
like to give special mention to two aspects of this sphere.
Congratulations to the programme-controllers who have
eventually realized that ‘pop’ is not enjoyed just by the
young: that it IS an Art Form which reflects and mirrors
society and that it DOES produce some worth-while and
lasting music. Long may this enlightenment increase! Now
how about raising the production standard?

Secondly, | should like to draw attention to a simple key
for assessing Satire shows. The quality of the programmes
seems always to be inversely proportional to the number of
script-writers. Compare the vast list of writers engaged on
‘Twice a Fortnight’ with the infinitely more witty, mature and
clever ‘Frost Programme’.

| have deliberately left until last the greatest achieve-
ments of television — the documentaries and the Arts
Programmes. Here | only hope for more of ‘Gala Per-
formance’ and ‘Tempo’ and a continuation of the excellent
standard of provocative and informative programmes like
“Twenty Four Hours’ and ‘This Week’. D.F.

The School Play 1968

“Playhoy of the Western Waorld”

by J. M. Synge

in the School' Hall
28th, 29th & 30th March

Tickets available from! the Business Manager at the School
fromi March 4th onwards.
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REVIEW

“The Food of...?’

(Royal Liverpool Philharmonic)

A schools’ performance had its drawbacks. Ignoring ill
mannered thirteen-year-old girls bouncing up and down in
the seats in front, the programme, though somewhat dis-
jointed, was enjoyable if not enjoyed.

Sullivan’s overture to ‘lolanthe,’ chosen | am told
because the copyright has expired and there are no royaities
to pay, was a pleasing opening. | am glad to see Sullivan’s
overtures (often well constructed pieces in themselves) per-
formed as concert items.

The conductor, Charles Groves, is one of the school of
conductors who only ask the orchestra to take a bow if he
considers that they played a piece exceptionally well. He did
so at the end of their rendering of the first movement of
Mendelssohn's ‘ Italian * symphony—and rightly so.

Debussy’'s ‘Dances for Harp and Strings® (popular
since the rest of the orchestra can go off the stage for a quiet
smoke whilst it is on) with Mair Jones as soloist, in my
opinion (and that of the ever-bouncing young ladies in front
of me) was a bore. More the kind of music to sit and listen
to in the quiet of your sitting room in the company of your
radiogram than in a concert hall.

" Much of Bartok’s music is too modern for many of you
still at school to enjoy * warned the pompous compiler of the
programme. His Rumanian Dances were enjoyed by the
audience more than the Debussy, nevertheless.

Attempting to educate us in the practices of concert
goers, Mr Groves turned abruptly at the end of the overture
to Walton's suite from ‘ Henry V' and bellowed ‘ Don't clap!
thus presupposing we wanted to, which was not necessarily
the case. It turned out enjoyable, on the whole, however,
the * Charge and Battle ' and ‘* Agincourt Song ' providing a
rousing ending.

Was'it enjoyed by the masses? Comment from one of the
bouncing girls—'* That Clifford Knowles is a dish "

L
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Pillory

“l am thinking of starting a
new venture to be known as
Rentamember which will pro-
vide a much needed service
for school societies in difficul-
ties.”

“Last year’s friends are this year's prefects.” (5/6)

“Ten gold-plated bottle tops and a
Christmas fairy are offered in re-
ward for the return of the S25 last
seen heading in the direction of
Oswaldtwistle.” (L6A)

“| would like to see
something done about
the indigestion suffer-
ed by certain members
of the Lower Sixth as
a result of trying to eat
their daily ‘butties’
under their desk lids
whilst at the same time
peering anxiously over
the top to make sure
they are not observed.”
(LBA)

“Te the innocent all
things. are plastic.”
(Staff)

“You can always tell the snob
houses, you: have tol grovel to
deliver their mail.” (UBA on
Christmas post)

“It’s all a diabolical plot.”” (U6Sc)

“Yes." (UBA, U6Sc., L6A, L6Sc.)
“No.” (U6A, U6Sc., LBA, L6Sc.)
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“The flow of facetious com-
ment rife amongst Balshavians
comes to an abrupt halt when
confronted with ‘pillory collec-
tors’.” (UBA)

“Doodling paper ought to be freely available to all pupils,
then perhaps we could have decent desk tops.” (LEA)

[

Bonny and Clyde’, what can you say about
it? Everything has already been said. Superb
acting, brilliantly filmed and a good story,
completely different from the usual . . .er. ..
well . . . you know, different.”” (LBA)

6t

Bonny and Clyde’ —
a dangerously glamou-
rised version of a sor-

i ity.” (UBA
didireality SRUERe) “What happened to the

traditional request for
a school holiday after
Speech Day. Shame!”
(LBA)

“If there wasn't a Sixth Form Society someone would have
to invent it.” (Lower Sixth)

“|s the pillory’s sole purpose to fill a page
in the magazine?" (U6A)

‘| _et’s face it—none of us have any ideas." (U6Sc.)
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