Drama Exam Revision and Support

The Written Exam- Component 3: 
Section A- The Crucible by Arthur Miller

(a)(i) You answer this question as a performer- 4 marks

(a)(ii) You answer this question as a performer- 6 marks

(b)(i) You will answer this question as a director in
relation to the given production element. The
production elements could include: Sound, Costume,
Sound, Lighting, Staging, Set- 9 marks

(b)(ii) You answer this question as a director, saying
how a performer would play the given role. You will
be given performance skills to focus on these could
include: voice, physicality, stage directions, levels,
gait, through lines, stage space or gestures - 12 marks

(c) You answer this question as a designer, you will
have a choice of a design element to focus on, this
could include: lighting, props, stage furniture, set,
sound or costume. - 14 marks




Section A Tips:

• Read the extract supplied in the booklet.
Answer the questions in relation to the given extract and showing your
knowledge of the characters and play as a whole.
• Use the correct Drama vocabulary.
• Always write in P.E.E sentences.
• Always give specific examples and link the answers to the extract.
• Learn the different types of stage lights and their functions.
• Learn what each character would wear in The Crucible, including names of fabrics and colours of costumes.
• Remember the play was written in the 1950s but was set in Salem in 1692 (which you can refer to as the 17th Century).














Section B- Live Theatre Review

(a) This question will ask you to analyse a key skill
used in the performance, this could be physical, vocal
skills, body language or gestures - 6 marks

(b) This question will ask you to evaluate how a
design element was used to engage the audience or
create impact within the performance- 9 marks


Section B Tips:
• Use your 500 words of notes wisely, include the names of actors and
designers.
• Make sure you are able to analyse the actor’s costumes for each character.
• Ensure you note down key lighting changes and the names of lights used to
create them.
• Ensure you note down the uses of sound within the performance.







Timings:
1. Open the booklet and find the questions relating to the extract on The Crucible.
2. Scan the whole extract carefully. Highlight stage directions.
3. Read the question. Make a note of the CONTEXT of this extract in the play and as a text.
4. Use QUOTES to support your ideas.

	Find the correct extract and read it carefully. Open the question paper and read the questions relating to The Crucible.

	5 mins

	Section A – The Crucible Answer Q (a) (i)
(4 marks)

	5 mins

	Answer Q (a) (ii)
(6 marks)

	8 mins

	Answer Q (b) (i) 
(9 marks)

	12 mins 

	Answer Q (b) (ii) 
(12 marks)

	15 mins

	Answer Q (c) 
(14 marks)

	20 mins

	Section B – live theatre evaluation Answer Q (9a)
(6 marks)

	8 mins

	Answer Q (9b)
(9 marks)

	12 mins 

	Check all answers
	5 mins



Making your points in the exam
Use the What/ When/ How/ Why grid: 
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Command Word: What is the question asking you to do? (Discuss, Analyse, Evaluate, Justify?) You will need to discuss how you would use one of the design elements to enhance the production from the extract for the audience, in relation to the given extract.
Key Drama Element: This should provide the content for your answer, the question is asking you to demonstrate knowledge of this area of the specification e.g. ‘design elements’. You could be asked to choose one of the following: Lighting, props/stage furniture, set, sound or costume.
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Body
\anguage

Posture

Hunched, straight, loose, arched back, slouched, chest out, pelvis forward

Open Body Language

Arms wide, legs apart, confident movement, close proximity, hands on hips,
arms to side, arms behind back

Closed Body L«

Arms folded, head down, legs crossed, protective, curled up, back furned

Pointing Waving
Gesticulating (talking with your hands) ~ Playing with hair
Handshake Shake hands
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Closed Body L« e

Arms folded, head down, legs crossed, protective, curled up, back furned

Pointing Waving
Gesticulating (talking with your hands) ~ Playing with hair
Handshake Shake hands
Thumbs up/down Shrug shoulders
Rude gestures Clenched fists
Hands in pockets Flicking fingers
Clicking fingers Shudder

Rub hands fogether Shake head
Shrug shoulders Clapping
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i I - glossary of useful terms
What: When: How: Why:
arrogant " QUOTE" appearance In order to arouse
calm casting IN THE AUDIENCE:
evil Stage direction costume shock
energetic make-up fear
shy Exercise hair anticipation
aggressive gait laughter
assertive Social Context stance surprise
haughty entrance/exit sympathy
dominant Historical Context | demeanour empathy
cheerful eye contact pity
comic Scene gesture anger
placid posture anxiety
aloof At this point. facial expression | disdain
powerful voice contempt
cheerful Dialogue emotion revlsion
welcoming emphasis horror
anxious Climax articulation sorrow
vain accent admiration
patient Opening timing respect
intimidating tone. status
eccentric Denouement - the | pitch In order to create....
rude final summing up, | pace increased tension
keen revelation pause light relief
excited projection dramatic irony
puzzled interaction In order to make the
introverted intonation audience.....
shocked intention relate to
manic proxemics realize that
nervous levels understand that
hopeful positioning feel that
tearful direction believe that
mesmerizing attitude expect that

be entertained by
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PERFORMANCE SKILLS

Physical Theatre - creating sets and props using your bodies

Breaking the fourth wall - directly involving the audience, using the
audience as part of your performance

Facing out of the Drama - so that your audience knows you are not involved
in a particular scene

Levels - creating a sense of variety for your audience, could be used to show
status

Freeze frame - used to stop the action, could allow for captions or thought
tracking, or used in split scenes

Slow motion - used to 'mark the moment' in a performance, can be used in
the background while main characters still move at normal speed

6Good angel/bad angel - used to show a dilemma in a character's story
Mime - silent, exaggerated movement
Addressing the audience - speaking to your audience

Sound collage - series of voices or sounds, creates confusion, stress or
tension, could be the character's thoughts or what others think of them

Cross-cutting - exploring a scene from different perspectives

Split stage - two scenes on stage at the same time, could use freeze frame
or mime to separate scenes
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x

Pitch

High: squeak, screech, inquisitive
‘tone

Low: gruff, gravelly, grunt

Volume
High: shout, scream, squawk, shriek

Low: mumble, whisper, hushed tone

‘Speed/Pace
Fast: blurt, trip over words

Slow: hesitant, pause, stutter,
stammer, ummmm/ahhhhh

Breathing

Pant, breathless, laboured, out of
breath, holding breath, heavy
breathing

Emphasi

Pause, raising volume on certain
words, questioning intonation

Accent

Regional, didlect, class/status
West Country: Rolling ''s, elongating
vowels

Facial
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Pause, raising volume on certain Regional, dilect, class/status
words, questioning infonation West Country: Rolling 'r's, elongating
vowels

Facial

opressia,

Eyes

Wide, rolling, closed, narrowed, wink, no eye-contact, raise eyebrow, staring

Mouth
Pursed lips, bite lip, smile, grin, grimace, frown, stick bottom lip out, puff
cheeks, smack lips, pucker, teeth gritted

Nose
Scrunch, sniff, look down nose, nose in air, scratch nose, rub nose.
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