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Note: Reading tasks are in blue. Work tasks are in red.

madithand collaboration' section is.

Now you have responded to the stimulus, made key decisions about the piece and your intentions you now have to
document what you did to develop your production in order to be ready for performance.You will get marks based on
your description of what you did, linked to an explanation of why this helped to move the piece on and what you did
in collaboration (team work) with the other members of your group. So these are:

1. How(= what and why) you developed and refined your ideas ad thos of others with whom you worked.

2. How you developed the piece in rehearsals (overall story, individual scenes, character interactions, dialogue and
transitions between scenes)

3. How you developed and refined your own theatrical skills during the process= what acting skills did you choose
and how did your improve them/

4. How you responded to feedback (what feedback, what did you do in response and why it improved the piece/your
role)

5. How you used your acting skills in the final piece.

You should have some information that will start this draft, as obviously we have not
finished rehearsing and do not know when we will be able to restart.
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Reading Task 2. Read the following example of the same person who wrote the response example.

Section 2= Developmant 2nd Collaboration

Ona of our meest Influential scenas in the piccs Is our opening scane
“The Headline Scena.” We developed this scene as away of
|mmurqwmmadpummsanngmanremme A1, The s begne i i e
audlencs. "' This scene stemmed from e researh we had done for el ki
homework, whare all members of our group were told frarsihrpiey

10 COME UP WIEN ban b twenty Tacts on Melr given topic, betwean

habitat sesiruction, poilution, aniMal poaching and giotal wamning.

We developad 3 scene around the headlines which showed, Tor

exampie, how Waiter Palmer, the, man who kiled Cacll e llon, was Py a i
wmmmmmmmnmmx mrcoursges e dewsicprant of .
weal, -~ dewising

We started off with the ldea of walking arcund the audience and
imply reading cut the headines that we had come up with, For
exampie | had the line “Cecl the llon's Kiler wantzd to kil an
iephart next, but couidnt find one big enough. Although this did gt
he 1523z In our 5cene A0ross It was quite dul and nat wery Brechtian
atall 3 It dian't angage the audiance and didn really break the
TOUTR Wall 35 We WEFE Nt PUtting the emation In to 1L Aftar we
reailsed this, we deciged tat we nesded more excliement for the
audienca and came up with the kdea of acting out the headlines as
we 53y them. Each headine would have 3 short minl scene Fttached
to |t this was not only more exciting but more Brechian 3s we wears
UEing mortage, & Brecntian techniqua. One thing we aimed for e

minl scanes i do Was to 3dd 3 bit of humour and excitement to an LI ___;hL
omensse flat opening scene. -k rietens
= e remimtion o atyls

‘Another scens that changad greally In renearsals was our poaching

scene In the scane we wanted 1o show an achual Kiling of an animal

and what happens to It We decited on 3 rough formiat of two

poachars piayed by me and M and one tiger played by C. We started

O bry aving the tiger walking across the stage and being staked by (0L ] FerE—_—-—"

the paacnars. This we found however t be 3 it naturalisie and RSN o S S P
boriyg and there wasnt much we could 52y to the audience whike ooy HH ol

paaching. ** When peformead fo Dur pears ey agreed and
suggested 3 change tohat scene. ' We decided that e poachers Ve Frr feedtach m phen s
should enter first a5 I then gave them some time 1o talk to e ]

audlence and astabilsh Melr characters.
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The poachers used humours to distance thie audienca from the
sceng and to reduce emotional atiachment We used hot seating ™
b0 COMme up W e humour and had Coin asking us questons
about our moies 3s poachers and we answerad them In character
and humarously this was useful 35 we came ug Wi archetypal
roles while answering the guestions and thanfore came up with
archetypal comments and jokies which we kept when devaloping the
characiers.

Comments

In our plece | played the rofe of David Ateniborough, | wanted to be
Diavid AREnnorough 35 | Hougnt Mmat it woukd stretch my skilks and oy r——————T——
that | would enjoy Imitating his famous voice. ' To accompillish my fore o darveloped wnd refred R cem
goals a5 Attenborough | develaped my voloe a kot As mentionad, i

Diavid h hias a very recognizable voice and this was 3

key aspect of e way | wanted to present him s this was the main

way the audience would recogrise me 3s, If they ddn, my

characters presenoe would be meaningiess. | devalaped my voice

conying, to the best of my ablitiss, his voice | found that he uses

quete 3 whispery volos and | used my hand gesturss o back up and

emphasiss e points. | also needed to show the audence my age

and e way | i this was malnly by my movement. | walked sioaty

when | was Davitt Attenbarugh wiih SqUINted ayes to rapresent bad YT ————

‘eyesight and shook peogie’s hands when | walked on, 3 traditional Sonsarciuic i kgl whasirvec e
gresting more commanly used by the eigery. '™ To develop my :.....h.m_-,_f-.h:.

characier | ook part In hot seating Wi my group 3 technique which | ‘oo pormt parts i order 13 poetray
have found useful In the past to further develop any roles | have, The
hot seating Involvad other members of my group asking me
questions on variows toples and | would answer them I characier.

Angther key roie which | playad In the plece was the role of Mr.
Grean. Mr. Green was 3 hybrid car saleeman who attempted o
£ail the main chiaracter 3 car and whose rival was Dodgy Dave, a
Porsehe car saleeman, My goal whlist playing the characer was
o show how Fybrid cars ane percelved and particularty thair
drivers. | wanted to show how people belleve hyord cars ane

baring and for old people. To @ this | Fed to play an anhetypal
cheerful okd parson. As he Is stil 3 salesman | gave him a

reasonably Srong valce hawever | used typically out-dated
phrases ke “Jolly” and “splendid” as well as talking about Y ——
wisdom. © Because of the staging, Mr. Green didnt really move at Emtninlmirmm foxr b wowne g

all In the se2ne bt he demonstrated a car and mainly taked.
Hoswever | developed the character by giving him quiie an ekierly
posture wih 3 Skow movemeant and sightty hunched over, As well
35 using out-ated phrases | gave him 3 well pronounced voice

almost posh to show the commen missonceptions about hyord P D p—p——

ormidenrion and the shudert ouines
car owners being older and more borng than others. “ | based — vl e o
thie character o My grandpa who Nas 3 hybnd car and ks quite [rinpe—"

slmilar to the characher of kir. Green

Devising logs and commentaries

Al this was to show how the drivers of hybrid cars are percatved and Corpments
ta give @ contrast betwean him and Dodgy Dave. My main Infuances
In developing e characier wears cidar famiy members 35 wel a5
the medla's parcaption of old peopie shown on the news. =

'We had 3 technical candidats 35 3 group member, who made our set
and we had o work hiard 1o keep the transitions of our plece as
Smooth 35 possioie. All of our sat was deskgned by J who didn't take
part In the acting |ust the s&. The iree stump was used In varous
Ways 3nd by Vanous characters In & minimal, Brachiian manor to
‘suggest locations. It Is used when C playing Waker Palmer hides.
Behing it when he s Jttacked by an aoressive News reporter. He
also stands on this In e same scene whilst hunting an cephant to
show human superiority against animals. Also, when we played out a
werskon of the lion king C siood on It whist playing the dead Musiaa

o SyTE0lse being oAt of the wond and spintual. =
Word Count: 1102
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Reading task 3. Read the mark scheme out of 20 for this section (below)

Work task 1: Decide, (using the comment boxes to help) what band the exam board awarded this.

Marking Section 2
This is the mark scheme to be used for Section 2 of the Devising log in Component 2. There are
20 marks available for this section.

The assessment objective being assessed is AO1: Create and develop ideas to communicate meaning
for theatrical performance.

Devising log Section 2 (20 marks)

Band Mark Descriptors

4 16-20 | Excellent response:

* The explanations given in the Devising log evidence excellent skills in creating
and developing ideas to communicate meaning.

* There is evidence of extensive and highly effective development and
refinement of skills and the piece.

* The explanation is very clear and points are comprehensively explored.
* Precise details are provided throughout.

3 11-15 | Good response:

* The explanations given in the Devising log evidence good skills in creating and
developing ideas to communicate meaning.

* There is evidence of considerable and mostly effective development and
refinement of skills and the piece.

* The explanation is clear and most points are explored in some detail.
* A number of precise details are provided.

2 6-10 Reasonable response:

* The explanations given in the Devising log evidence reasonable skills in
creating and developing ideas to communicate meaning.

* There is evidence of some meaningful development and refinement of skills
and the piece.

* The explanation is reasonably clear but some points are not explored.
* Afew precise details are provided.

1 1-5 Limited response:

* The explanations given in the Devising log evidence limited skills in creating
and developing ideas to communicate meaning.

* There is evidence of little development and refinement of skills and the piece.
* The explanation lacks clarity and depth.
* Minimal detail is provided.

0 0 Nothing worthy of credit.
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The piece was awarded:

Section 2: Development And Collaboration

A thorough and extensive account of how the piece and the performance was developed and refined during
the rehearsal process. The explanation is very clear and all points are covered with thorough, precise
details, and everything here is comprehensively explored.

Band 4

Reading task 4: Read the following information.What is a precise detail? This is where you give a clear
description of a technique and explain how you used it and why it was useful.

a. rehearsal techniques and dramatic devices.

Devising is an active process and involves a great deal of 'trial and error," while you test ideas and see what works for
you.

*objectives: these are your goals for the piece, scene or character.

You may have decided on these objectives in your group, for example you may have discussed and agreed what needs
to happen by the end of the scene or what does the audience need to have been informed about by the end of a scene.

Working Task 2- Make notes (in your blue book) on:

« Your objective for the piece at the end (this is the same for the intention in your response section)

Your objective for your character by the end (what you want the audience to know or think about your character, and
what the character may have learned for themselves)

« What are the mini objectives for your character and the story by the end of each scene? Be clear to build up the

information about the character per scene.
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Reading Task 4 continued. Read the following list of conventions (from Epic Theatre) We have already covered these
in a previous lesson.

The narration/story needs to be told in a montage style. (a series of short self contained scenes that might create a contrast to the
previous one, to highlight the important objective)

Techniques to break down the fourth wall, making the audience directly conscious of the fact that they are watching a play.
Use of a narrator. Because this character is outside the character framework, they change the relationship with the audience.

Use of songs or music. Songs and dances are likely to provoke a more objective viewing, particularly if what you’re watching
is serious and not the schmaltzy environment of a typical musical.

Use of technology. If you project ideas onto a screen in a slide show or even have a still image there throughout each scene, it
makes the audience analyse more thoroughly.

Use of signs or verbal descriptions of what will happen in the scene. If an actor starts each scene with a placard naming the
scene or you have a board which is changed at the start of each scene, you’re reminding the audience about the fact that they are
watching a play.

Use of freeze frames / tableaux. This is obviously unnatural in the simple sense of that word, and should make the audience
think about the frozen moment

Work Task 3: in blue book (using notes in this exercise book and black book) note which one(s) you have used
and why?

Add some descriptive details of when they have been used (every scene or just some), did you have to improve
them and why you used it/them.
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Reading Task 5. Read about other conventions/technigues you could use.

movement sequences: these include synchonised movement, slow motion, mime, dance or other
physical theatre.

choral speaking: this is where a group of actors commenting together on a scene or lines from a
speech are shared out.

split scene: this is where you have two scenes in two sets happening at the same time. Then you cut
between the scenes (this is a technique soap operas use a lot!)

Work task 4: in blue book (using notes in this exercise book and black book) note which one(s) you have used and
why?

Add some descriptive details of when they have been used (every scene or just some), did you have to improve them
and why you used it/them.

If you have not used them- could you? Make notes on where this could be added in.
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Work Task 5: Be sure to know your character. Fill in the following chart. You can print
this page or copy the headings in your blue book and write your notes.

Character Develooment Skeich

What thouylds are circling i K5 Brain EVOS o doas he o she see the world?

or her head?
Mouth
Memorable Gucte Wihdt buirdens doas hefshe carry?
Shoulder what does fe/she werry
adoert?
Heart
What dees hefshe need to hold on W does he/she care most about
to? Who/what would be considerad

Fus/her nyn‘-ﬁw man?

i

Left Hand
\ what has hefshe left Ledind?

wlhat is s or Jer weakness?

The *Rools” Achilles Heal

Wbt or whe has helped shipe Hslher Iife up to this poirt?

i

The Roadd = [ ifn | ine
what Sigpficint event's hove he/she experiented”
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Reading Task 6: Read the list of acting skills you should know.
Working Task 6- look any up if you are unsure of what they are.

Skills Precise details
Vocal Skills
-  Projection
- Diction clear, mumbled, whispered
- Emotion/tone angrily, softly, condescendingly, sarcastically,
- Stress/ Emphasis sharp, loud
-Exclamation surprised, shocked, unbelieving, loud, Sracastic
-intonation exaggerated
-Pauses sudden, long, short, quiet
-Phrasing
-Punctuation punchy
Movement Skills
Stage awareness- position on stage and levels upstage, downstage, high, low, above, below
Interaction with other performers- eye contact jnd withaudienss- direct, withdrawn
Variety of movement- pace fast, slow, even
Appropriate physical elements for character-
body language, dosed, open, expressive
RRAlVIE upright, siouched
stance, upngnt, slouched
Effective stage. SNQIEOEIARNY with others
Clear proxemics [proximity/distance to other performers)  dlose, aparn
Gesture dear, disguised, strong, weak

facial expression scowling, smiling, e1¢
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Reading Task 7: Read the list on the right of the precise details you
need to give when describing the acting skills you are using at key
moments in your play.

Skills Precise details
Yocal Skills
- Projection

Diction clear, mumbled, whispered
Emotion/tone angrily, softly, condescendingly, sarcastically,
Stress/ Emphasis sharp, loud

-intonation exaggerated

-Pauses sudden, long, short, quiet

-Phrasing

-Punctuation punchy

Movement Skills

Stage awareness- position on stage and levels upstage, downstage, high, low, above, below

Interaction with other performers- eye contact gngd_sithaudience- direct, withdrawn

Variety of movement- pace fast, slow, even

Appropriate physical elements for character-

body language, dosed, open, expressive

RAlMIE. uprght, siouched

stance, upnght, slouched

valk/on/skin measured, siow, fast, tiptoe, wide

Effective gage. CHRISREIARDY with others

Clear proxemics (proximity/distance to other performers)  dlose, apan

Gesture dear, disguised, strong, weak

facial expression scowhng, smiling, &1¢
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Working Task 7a: in your blue book write some sentences describing some of the key
moments in the play and the acting skills you use. Use both sides of the list to help you.

For example:

opening- | use a upbeat and positive (precise detail) fone (acting term) to my voice when talking
to the audience, like they are other students on the yard. When no one talks back to me | change to
a sadder (precise detail) fone (acting term) of voice.

Working Task 7b- now add an explanation of why you are using that exact detail.

For example: opening- | use a upbeat and positive (precise detail) (fone acting term) to my voice
when talking to the audience, like they are other students on the yard. | intend to be positive to
show that my character is trying to be resilient and trying to trust others. When no one talks back to
me | change to a sadder (precise detail) tone (acting term) of voice. This will hopefully show how
being alone deeply affects me and that being brave had been a waste of time.

March 23, 2020

11
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Working Task 8: Now use your notes to write up an initial draft about how you and the group have developed your
play so far. Write in your blue books. You could use the framework below. You can use the headings but remember
to write in full sentences and with precise details of Epic technique and acting techniques. You can also refer to the
feedback notes you have been given so far. Title: Development and Collaboration Draft.

Development of the whole piece/plot/Brechtian devices

Initially As a whole group we made some changes to the story line such as because
Some of the initial changes to dramatic devices/Brechtian techniques were because
Some of the initial feedback from my teacher and the class on storyline/devices was so we changed it by

My character and performance

In the initial development period | wanted to show that the character was (refer to ideas from character sheet page 8)
so | started to use in my performance.

We decided to stick with this idea/ we changed the idea of the character in performance because
Initial feedback on my performance was so |
| developed my character further by

Working with others

| collaborated with others in my group when

12
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Working Task 9. Follow the checks below.

« Check the quality of your work against the Band 4 example on pages 2 and 3. Add improvements to your own.

« Check the quality of your work by checking against the mark scheme on page 4.

« Check the quality and examples by giving it to someone else to read who has not been in the drama class. They
will be like the coursework moderator- have you described what you did and why, really helpfully?

Improve your work from the guidance above

13
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