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Englisk Long-Term Plan

Year 5

The Arrival by Shaun Tan

The Dam bj David Almond & Levi
Pinfold

. - Descrip’cive wri’cing

The Jamie Drake Equation b3

. - Persuasive letter

The Jamie Drake Equation bg
Christopher Edge

. -: s 'S-?T;giq«

“DRAKE

“.EQUATiON
5 "' 3

.- Biography

Shackleton's Journey

b

SHACKLETON'S
JOUENEY

RIS
BRI

Wolliar Gell
FLORAG B0k FOORS

. - Narrative

If all the Worlds Were by Joseph
Coelho

@ x <
FL l/‘ aé[ the Gy
f\yl " ;ﬂyfld

Success Criteria
Extended Metaphor
Personification
Poetic Voice

Rhythm or free verse
Imagery & Emotion
Structure for Effect

Success Criteria

Success Criteria

Title

Introduction
Persudsive Techniques
Paragraph Structure
Model Verbs
Conclusion

Success Criteria
Title

Personal Voice
Emotive Language
Paragraph Structure
Reflection & Insight
Past Tense

Success Criteria
Figurative Language
Shifting Viewpoints
Cohesive Devices
Didlogue for Effect
Descriptive setting
Internal thoughts

Success Criteria
Autobiographical Elements
Reflection & Insight
Emotive Language
Paragraph Structure

Past Tense

Personal Voice

SPaG to be Tdugk‘t
Expano(eo( noun pkro\ses
multiple modifiers

with

Figurative language (me’co\phor,
personification, symbolism)
Modal verbs for tone (might,
could, should)

Adverbials for effect (silently,
cautiously, unexpectedly)

SPaG to be Taught

Expanded noun phrases
embedded detail

Fronted prepositional phrases
Precise vocabulary & figurative

with

Iomguo\ge
Cohesive

loowo\graphs

devices across

SPaG to be Taught

Modal verbs for persuasion
Emotive language

Formal conjunctions

Cohesive devices for argument

SPaG to be To\ugkt

Relative clauses

Parenthesis

Present perfect tense
Cohesion dcross longer texts

SPaG to be To\ugkt
Exloano(eo( noun
historical detail

Passive voice for formality

phrases  for

Cohesion across chapters
Modal verbs for uncertainty &
loossibili’cg

SPaG to be Taught
First-person viewpoint
Informal tone
Adverbials of time
Cohesion through

reflection

Personal

SPaG to be revisited
Fronted adverbials
Cohesion (Y4)

Precise vocabulary choices
Sentence variety

SPaG to be revisited
Parenthesis
Relative clauses
Modal verbs

SPaG to be revisited
Parenthesis
Relative clauses
Adverbials

SPaG to be revisited
Passive voice
Technical vocabulourg
Formal tone

SPaG to be revisited
Dialogue punctuation
Complex sentences
Relative clauses

SPaG to be revisited
Parenthesis

Relative clauses
Expanded noun phrases
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The Promise bj Nicola Davis &
Laura Carlin

7 .-,-‘.."
m‘m
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WI - Newslool[oer

Christmas Advert, The Bear
dnd The Havre.

WD - Balanced Argument

The Jamie Drake Equation bg
Christopher Edge

<. CHRSTOPHER EDGE -

Wi - Non-clrwonologicoll reloort

The Jamie Drake Equation bg
Christopher Eo(ge

CHRIE?T;RE EiCE*
"'JAMI ‘
DK

.— Narrative

Shackleton's Journey

SHACKLETON'S
JOURNEY

a
&
e
Williarn Gall
&7 FLORAG ok EDORS

WD - Balanced Argument

If all the Worlds Were by Joseph
Coelho

WI - Non-Chron (fact File)

Success Criteria
Autobiographical Elements
Reflection & Insight
Emotive Lanquage
Paragraph Structure

Past Tense

Personal Voice

Success Criteria

Title

Introduction
Balanced Paragraphs
Modal verbs

Formal Tone
Conclusion

Success Criteria
Passive Voice
Cohesion Devices
Technical Vocabularj
Paragraph Structure
Audience Awareness
Formal Register

Success Criteria
Figurative Language
shifting Viewpoints
Cohesive Devices
Dialogue for Effect
Descriptive setting
internal thoughts

Success Criteria

Title

Introduction
Balanced Paragraphs
Modal Verbs

Formal Tone
Conclusion

Success Criteria
Passive Voice
Cohesion Devices
Technical Voco\bularj
Paragraph Structure
Audience Awareness
Formal Register

SPaG to be Taught
Reported & direct speech
Formal tone

Parenthesis (brackets, dashes,
commads)
Relative clauses (who, which,

where, when)

SPaG to be Taught
Conjunctions  for
(however, therefore, consequently)
Adverbials of Possibili‘tj (loerhalos,
possibly, certainly)

Formal tone & structure
Paragraphs
viewpoint

reo\soning

organised bj

SPaG to be Taught
Technical voco\bulo\rj
Passive voice

Formal tone

Paragraphs organised bj theme

SPaG to be Taught

Dialogue to advance action
Complex sentences

Atmospheric vocolbulo\rj

Tense control in multi-chapter
writing

SPaG to be Taught

Formal conjunctions
Adverbials of cause/effect
Polro\grolpks
viewpoint

structured

by

Emotive & persuasive voco\bulo\rg

SPaG to be Taught
Technical vocabulary
Passive voice
Formal tone
Organisational
(subkeo\o(ings,

o(iolgro\ms)

devices

bullet points,

SPaG to be revisited
Paragraph cohesion
Prepositional phrases
Expanded noun phrases

SPaG to be revisited
Parenthesis
Relative clauses

Reloorted speech

SPaG to be revisited
Modal verbs

Adverbials

Expanded noun phrases

SPaG to be revisited
Relative clauses
Parenthesis
Fronted adverbials

SPaG to be revisited
Passive voice
Modal verbs
Parenthesis

SPaG to be revisited
Adverbials

Modal verbs
Paragraph cohesion

PVPG

¢ Advanced noun phrases
e Modal verbs

Writing focus: poetry, description PVPG focus:

e Fronted preloositional pkmses

PVPG

Writing focus: persuasive letter, biography, narrative PVPG focus:

o Relative clauses
e Parenthesis
e Passive voice

PVPG

Writing focus: balanced argument, non-chron report PVPG focus:

e Clause stdcking

e Formal verb phrases

. Par‘ticipial Plrwalses

You must replace one of these with a recount from a visit or visitor that you have done.
Grey boxes indicate that these pieces dre the ones that should be written as a best piece for the Writing Journal. There should be 7
final pieces. Your 7™ piece should be a recount of something they have done in school Which can be swapped for one of the above
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National Curriculum Coverage - See below




Year 5/6

Englisk Long-Term Plan

Year 5

SLMULOFY MUEarEnls

Spelling (see English Appendix 1)

Prupils shodd ba laught i

*  use duther prediens and suflixes and understand T gusdance for adding Fwem

= spell some words with: ‘siken? letiers [for axample, knght, psalm, solemn]

= ponng 16 dEnguEh Delwean ROMOphonas afd O wonds which a ollan
poriusad

= use knowledge of morphology and etymaology in speling and undenstand that the
pallinng of some wonds needs o be leaird speciically, as Bsted in Englsh Appendx 1

= use dotionaries 1o check the speling and meaning of woeds

= use the Srst thres o four ketiers of & word o check spelling, meaning or both of thess
In a dchonary

*USE 3 THESAUNS.

EANDADEY PRQUEHTTIS

Handwriting and presentation
Pigpils should be taugh 1o:
= write legibly, Suanily and with increasing spesd by

* choosing which shape of a lefier 1o use when given choices and deciding
whather or not 4o join specfic ketiens

*  chooking T wiitng impiemaent thal i best sued for a task.

Siatutery mquiremamls
Pupils should be tBuGHL a:
+  dervalop teir uncentanding of the concapls. 38l oull in English Appendix 2 by
= recognisng vocabulary and structunes that are sppropriale for formal speech
and wiiling, inchuding subjuncive forma
= uging passive verts io aflect the presentation of informaticn in a senience
= uging the perfiect form of verbs o mark relationships of time and cause
*  using expanded noun phrases o convey complicated information concisely
= using modal verbs o adverts to indicate degrees of possibility

»  usineg helative clauses beginring with who, which, whete, when, whase, thal or

with an implied (i.e. omithed ) nelatioea pronoun
= |eafring e gramenar lof years 5 and B in English Appendix 2
= indicabe grammatical and ofher leatures by
= using commas to clarfy meaning or avoid ambiguity in wiiting
»  using hyphens to avoid ambiguity
= uging brackets. dashes or COMMAs 1o ndicale parenifass

= LEng Sermi-Oolons, Golong of GaEhes 10 mark Boundanes between indepandent

cliuses
* LG @ coion (o innoduce: A lst
= punclualing bullel points consisiently
*  use and undersiand the grammatical lermingiogy in Englsh Appendix I accurately
arvd appraprislely in dsScussing their wilting and reading.

Fioar §: Datml ot ComEnt by b insrod UCed [FIWSaTyY MU FETenTg)

Wiord Comsrting NOUNE oF BRGCIYVEE N0 wDE g sUMEes [for sapmoks,
—aig —ing -]
Verh prefioees [for evampbe, dise, di= Mis=, D80 ST =]

SHMENCE 'mmwmmm.m.mm.m.
OF B DiTeted relive TN
Inchating disgioes of poasindiny aing Bdvirba [l saimile, peiagd,
sunedy] f modal varba [for example, mipht showsd! wall musi]

T IDlmlmhddmhdnﬂﬂmamlhmmh.m.ﬁ'
o pup. Aty
Lk bl SSTOid D Briiel Lriing ithrarblals of L lod gaample
Aater|. place [lor ecample. nearty] and [For o 1
o benas chosces [lor examphs, Ba fag'sean her belon|

F [ S shey or -] P
Uttt of coamwmaes i clawily maansng o arvosd mibagasty

W& 7

LT
ey Mreount
l'r;:l-lllli D
Fosiry T T
N I splaracss
Yaar A x::::n Aacouar L
[Lacz) sk Moy uphvg e
T Blranpaper
- Regaails -
Yeur Bl P abrer B aphy Acherrlining Arpurnend
[z L - — R
Posrtry B Campungr L]

Revision of work done in previous years

W' 0 Dorliil o Cosaivl 40 b irviroduded (FIBGLOTY Metpiraisl]

Stahaory requirements.
Puupils should be taughl 1o
= plan their writing by
*  jdentifiying the audience for and purpose of the writing, selecting the appeopriaie
form and using other similar whiling as models for ther own
= noling & devaloping inilisl idess. driwing on resdEng and eseanch whin
NECEILaY
= in wiiling nanaliaes, consaienng how authors have Sewbkogsd characian and
SeTlngS i Wil pupils Rave read, ksered [0 or 5800 periormed
= rah aned weing By
*  phlecting approgriste gramme and vocabuliry. urdersianding Row such
ihdtis CAN (Rarde and anhancs g
i AETAE, ORSCIDING SElngS, CharRirs and MMosieg AN Flgraeng
GLARCGU I Doy Charicinn ard acvancs th action
* pRbCiSIng lOnger pasRages
* using A with range of dinaces 10 Bulld cohesion wilin And AL0ES PATAGRagedS
*  using further crganisabional and presentational devoes bo STuciwe 1ex ard o
guide the reader [for example, headings. bullet points, underining]
*  evalabe and edi by
f  assessing the efectivensss of their cwn and othars’ writing
B propoding changas b voralulary, QIAMmMan and puncluaton [ anhancs $fecls
and clarify meaning
*  enswing e consistent and comect use of lense throughout a phece: of wiling
= enswing coredt subject and verb agreement when using sngulsr and phoral,
distinguishing between the language of speech and writing and choosing fhe
BRPIoRralS RegEar
*  proof-nead for speliing and puncluation ermors

Price T N O COMPORRIONS, URNG AREIOMIIEIE PAONENcn, vokama, and
mosssmenl =0 Tl meaning is cear.

Word The: ¥ Dypecal off s{ueech and
ocabulary approprisle tor ormal speesch and writing [for sxample, fod
Ol = ROV SN O - Sguaal [0 i - ante]
Hirw Wt it i by Presliing b SATHEITYTRS Bl irsorvyd [h
ERBTAE, el Awge. M

Efiliriid Usa of the passtve o afed! the presentaion of inlrmaion ing
sgmbance [lor prampln, | broke e window i e preechcuss e
The Sindon & M Jresntocds Wil Deodan Dy mal.
The e Hypical o ink Spsach and
sngriunes aporoodisie kor lommal spesch and weiting o ecampke. e
wan ol quepsion fage Pie's yoor frieey, izo Fe?, or the vae of
diberctive bormre sauch o8 B Dagve of P Sy B OO 0 ST ey
errrasl wrieng arad spesech]

Text Lnking Emn o parsgraphs wng 4 wide: rangn ol cohaske
i Iiapaliton of & word of phiiie, Grammabonl Sonfactons ke
auample, e use o sdverblale such o on e oifee hand, i poaieel
o ap 8 cznpeguenca|. and alipais
Larpout [har o,
oF Wi, 10 Sirustons et

Punctustion | Use of the semi-colon, colon and dish 1o marnk. B Boursiery betesmn
TSN CIBUEH [0 Smmple, 1S SR T R 4]

Wi ol v C0bon e NGO o Bt B L O Sas-colil wilheh kals
[Py iyl ¢l B4y poanty io i nloemntinn

[Hicew Frypieeres can e wrsed 0 awoed amibigusty [or sxample. man sabing
S i OAS-AEing dhink, OF recoeT vistiuk

qs. waly 8. oo, brilieris.

Endings which sound like /[as/ spelt -cious or-tious, Endings
which sound like /[alf, Words ending in -ant, -ence/-ancy, —ent,
-enced-ancy, Words anding in -able and -ible Words ending in -
ably and —ibly, Adding suffixes beginning with vowel letters to
wiords ending in —fer, Use of the hyphen, Words with the fi:f
sound spelt ei after ¢, Words containing the letter-string ough,
Words with "zilent’ letters |i.g. letters whose presence cannot
be predictad from the pronunciation of the word), Homophones
and cther words that are often confused,




