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Origins of Literature: Beasts and Monsters 
Heroes and Villains

(Shakespeare)
Childhood

(Oliver Twist) 

The origins of inspiring characters
This unit reinforces the idea of a chronological order for Literature and how 
language has evolved through the study of early texts. Students explore early oral 
traditions, and contexts as well as continuing to develop an understanding of 
how popular texts reflect the beliefs and traditions of their inception. The 
repertoire will expand on KS2 work on Myths and Legends and include texts such 
as Homer's The Odyssey, Ovid's Metamorphosis, Beowulf and Sir Gawain. There 
will be a focus on inspiring characters that remain popular to this day.

KEY TEXTS: poetry, prose, non-fiction, comic, animation

The craft of inspiring characters
The aim of this unit is to enable students to continue to explore the craft of 
inspiring characterisations. We will build on our knowledge of early 
representations of heroes and villains from the previous unit, and learn about 
the many nuances of inspiring characterisation including roles such as tragic 
heroes, foils and femme fetales. Students will build on their KS2 work on 
Shakespeare and the Tudors to further understand the context of Renaissance 
theatre, culture and society and how these influenced some of the characters 
and narratives in Shakespeare's plays. We will learn about the play format, 
and how Shakespeare employed a range of linguistic and structural devices to 
craft his characters to appeal to audiences.

KEY TEXTS: drama extracts (Shakespeare), non-Fiction, media

The impact of inspiring Characters
This unit will use Oliver Twist as a central class reader to explore 
different viewpoints on characters, and the way in which we might 
interpret a writer's choices through analysis and context. Students will 
draw on their learning about effective characterisation to develop 
their own creative writing responses. This unit also begins to explore 
the context of the 19th Century and childhood- while building on KS2 
work on the Victorians, as well as exploring further the idea of how 
inspiring characters can be used to develop social commentary.

KEY TEXTS: prose (novel), non-fiction, poetry

Writer's Intent 
(Themes, ideas and 

messages)
Knowing about purpose and 
the expression of  themes, 

ideas and messages in texts .

Know what themes and 
messages are, and how 

to identify them.

Summarise
identify
explain

understand
explore 

track
craft

> Summarise and explain what is inspiring about early characters and events.

>To develop independent ideas about 'what' the writer wants us to think, feel and 
know when we consider these characters.

> To know what a theme, idea and message is in a text and how this is shaped by 
the context.

> To be able to use synthesis and summary skills to express your own ideas and 
evaluations about themes, ideas and messages

> To understand the idea of 'theme' and 'universal themes' such as: fate, pride and 
Hubris, Heroism, justice & vengeance, and beauty.

> To know about ideas around Monstrosity and the monster within and start to 
make comparisons between period and contemporary perceptions of 
monstrosity.

> Writers Purpose: to inform, entertain, motivate

> To be able to explain using a range of ideas from the text, exploring what is 
inspiring about Shakespeare's characters.

> To be able to express the nuances of what the writer wants us to think feel or 
know, using an increasing variety of language.

> To be able to make links between contextual factors and the morals and 
messages in the texts. For example, ideas of honour, loyalty, ambition, family. 

> To know how Shakespeare crafts characters to develop themes and ideas in 
his texts. For example, the theme of good vs evil in Macbeth.

> To know what Symbols and motifs are and be able to explore examples in 
the text.

> Developing knowledge of characterisations beyond the binary of hero and 
villain. Exploring tragic heroes, foils and character flaws. Build on 
representations and ideas around monstrosity.

> Writers Purpose: to entertain, thrill, warn

> To be able to explain what you think Dickens' wanted to achieve in 
his characterisation of 'Oliver Twist'.

> To know how Dickens' exploration of themes reflects the social 
context and preoccupations of the period. Themes include: poverty, 
crime, good vs evil.

>Learning about 'why' Dickens characterises as he does.

> To learn about how writers explore the theme of childhood as ideas 
about innocence and experience.

>Learning about wider themes and ideas surrounding childhood- 
comparing with contemporary childhood narratives such as Harry 
Potter and Rooftoppers.

> Writers Purpose: to campaign, affect, motivate, educate

THE WRITERS CRAFT 
(Practitioner skill)

Knowing about word, 
sentence and text 

level decisions and 
their impact.

WORDS

Class
Connotations

Synonyms
Antonyms

Tone
Symbolism

Patterns
Sound

Lexical Fields

>Identifying key or interesting features of a text at word and sentence level.
>The craft of mood and atmosphere through characterisation 
>Explicit and implicit characterisation
>Methods of characterisation: physical description, actions, inner thoughts, 
behaviour, and dialogue.
>Use of vocabulary choices to create tone
>Synonyms and shades of meaning
>Recap of parts of speech
>Use of expanding clauses and varying sentence openings.
>How to create inference through language a structure
> Describing character traits

Crafting Brilliant Sentences
 1.1 Understanding nouns
1.2 Using nouns to create character
2.1 Identifying and using verbs
3.1 Identifying and punctuating adjectives.
5.1 Identifying and writing main clauses.
10.1 Identifying and writing participle phrases.
10.2 Using participle phrases to create action sequences.

> Selecting and synthesising evidence from across a text to analyse and express 
ideas about characters and messages.
>Knowing the features of stagecraft and how they can be used to create effect 
and present character and nuance.
>Creating mood and atmosphere through stagecraft.
>Explore symbolism, motifs and patterns of ideas in texts.
> Explore how methods of characterisation are expressed in a play text. Use of 
soliloquy and asides, dialogue, action.
>Compare different versions of scenes, comparing the effect of different 
interpretations.
>Using settings to create mood and atmosphere including tension and 
suspense- pathetic fallacy and colour symbolism.
>Crafting characters using poetic devices.

Crafting Brilliant Sentences
2.2 Using verbs to create character
6.1 Identifying and writing imperatives.
8.1 Identifying and writing compound sentences with coordinating 
conjunctions.
8.2 Using coordinating conjunctions to create a character's voice.

> Selecting and evaluating information about character and events and 
presenting it in different formats.
>Exploring how the combination of language and structure can create 
effects and create inspiring characters.
>Learn about the idea of juxtaposition and contrast and how these can 
add to the effect of characterisations.
>Learn about lexical fields and how they can be employed for effect.
> Crafting settings- extending metaphors, and the use of sensory 
features.

Crafting Brilliant Sentences
1.4 Using proper nouns to create character
3.2 Positioning adjectives for emphasis.
4.1 Identifying and using adverbs.
6.3 Using imperatives to create character.
11.1 Identifying and writing prepositional phrases.
17.1 Identifying and writing speech.
18.1 Identifying and writing extended sentences with multiple clauses 
and phrases.

LITERARY 
PERSPECTIVES 

(Literary Theory) 
Knowing that there 
are many different 

ways to look at a text.

Perspectives
Stereotypes

Representation
Archetypes

Social Commentary
Propp

Freytag

>Introduction to the concept of analysis.

>Developing own analytical viewpoints

>Introduction to concept of representation

>Comparing classic and contemporary representations

>Stereotyping and anti-stereotyping

>Propp's character theory

>Freytag's pyramid of dramatic structure

>Representations of women - stereotyping and anti-stereotyping, 

>Feminist theory

>Femme fetales

>Comparing contemporary and period perspectives on characters, themes 
and ideas in renaissance texts.

>Exploring perspectives on social criticism

> Comparing contemporary and period perspectives on characters, 
themes and ideas in Victorian texts.

> Fallen women 

> Dickens as a social commentator, writer as activist.

>Anti-Semitic representations of Fagin

1. Monstrosity 
2. Metamorphosis
3. Moral
4. Epic Hero
5. Representation
6. Characterisation
7. Archetypes
8. Inference
9. Stereotype 
10. Anti-stereotype 

1. Patriarchy
2. Divine Rights
3. Context
4. Symbolism
5. Pathetic Fallacy 
6. Stagecraft
7. Dramatic Structure
8. Femme Fetale
9. Tragic Heroes
10. Monologue

1. Class
2. Exploitation
3. Bildungsroman
4. Plot
5. Social commentary
6. Juxtaposition
7. Lexical field
8. Perspective
9. Foil
10. Messages

Y7 Knowledge Strands 

> Childhood: Victorian contexts of education and employment 

> The need for a moral: power and poverty

> Hierarchy and class

> Charity and the role of the state

> Charles Dickens' life, times and ethical values 

> Crime and punishment- child exploitation and rights

> The evolution of Language- the Victorian Serial 

CONVENTIONS 
(Genre, Language and 

Form)
Knowing about the 

conventions and 
features of genre, 

language and form

>Historical conventions of written English: non-standard spelling and 
punctuation, etymology and morphology

>Conventions of the epic form and epic heroes

>Conventions of characterisation (with links to context)

>Using and building on terminology relating to Language and form developed in 
KS2.

>Archeytypes

> Exploring 'how' the writer uses conventions of language and form to craft 
inspiring and engaging characterisations.

> Stagecraft Conventions.

> Revisit the binary archetypal conventions of protagonists and antagonists- 
explore how Shakespeare manipulates these for dramatic effect. Exploring 
tragic heroes, foils and character flaws.
 
> Know the conventions of a play text- layout and organisation: 
act/scene/line, stage directions etc.

> Conventions of Shakespearean form and structure- iambic pentameter, 
blank verse, enjambment, couplets, ceasura etc.

> Conventions of Greek Tragedy 

> Freytag pyramid 

>Conventions of the bildungsroman form

>Conventions of a novel structure- revisit dramatic structure and 
Freytag pyramid 

> To know the Primary narrative conventions: setting, characters, 
point of view, plot, theme, conflict. 

> The characterisation of foils in Nancy and Artful Dodger.

>Conventions for form and style in Victorian literature.

>Genre conventions: Satire, Social commentary and Gothic features 
such as the atmosphere of poverty and desperation.

Renaissance
> Patriarchy

> Gender and power

> Hierarchy, monarchy and Divine Right

> Beliefs, superstitions and faith
 
> Shakespeare's life, times and theatre. 

> The evolution of language- Shakespeare's language

> Oral traditions

> The evolution of language: International beginnings

> Hierarchy and feudal systems

> Beliefs and superstitions 

> The need for a moral

Epic poetry
Shakespearean Drama

Greek tragedy
Bildungsroman
Victorian Prose

Year 7 is centred around ideas of identity, and 
transformation with a specific focus on inspiring 
characterisations. 

Students will explore how language has evolved through 
time and is a product of many influences.

Learning will build on written capability from KS2 and 
closing gaps where required.

Introduction to analytical skills and the concept of 
developing perspectives.

CONTEXT AND CHRONOLOGY 
Knowing about the significance and impact of 
contexts and chronology on literary periods, 

writers and works. 
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Origins of Literature: Beasts and Monsters 
Heroes and Villains

(Shakespeare)
Childhood

(Oliver Twist) 
Y7 Knowledge Strands 

Characterisation techniques- descriptive
Key Terminology
Ideas and themes and characters: Beowulf, Gawain, Medusa
Monstrosity, heroism, villainy

Scripting techniques
Shakespeare overview
Key Terminology
Representation: Prospero, Caliban, Hero, Don John, Beatrice

Characterisation techniques- foils  and contexts
Dickens
Key Terminology
Plot, theme, ideas in Oliver

Learning 
Demonstrations

FORMATS

> Creative
> Analytical

> Spoken

SPOKEN
Demonstrate your understanding of what makes an inspirational character by 
writing and presenting a summary of a character that has inspired you beyond 
those covered in the unit, and explanation of why they are inspirational. (WHAT / 
HOW / WHY)

CREATIVE 
Fictional extract - Using your knowledge of ideas and events associated with 
inspiring characters, draft a battle scene involving an inspirational character or 
your own devising.

ANALYTICAL 
Demonstrate your knowledge of characterisation by annotating your own 
fictional extract, explaining your craft.

ANALYTICAL
Construct and annotate a page for a graphic novel based on an extract you 
have studied to demonstrate knowledge of the stagecraft of characterisations 
we have studied. 

SPOKEN
Draft and deliver a monologue from the perspective of one of the characters 
you have studied.

CREATIVE
Transactional- produce a written film review of a performance of one of 
Shakespeare's characters: Prospero, Caliban, Beatrice, Don John etc. 
including reference to the text, characterisation and stagecraft. 
(WHAT / HOW / WHY)

ANALYTICAL
Paired SOLO hexagon annotation of character, messages and contexts 
from Oliver. (WHAT / HOW / WHY)

SPOKEN
Develop and present your idea to a publisher for a new series of novels 
based on a young fictional character. 

CREATIVE
Draft and write the blub for the first in a new series of books based on 
young fictional character.

What makes an inspirational character?
Why are stories good vehicles for messages and ideas?
How and why have the messages and ideas in texts changed and evolved over 
time?
What influences have impacted the evolution of the English Language?
What is characterisation?

How did Shakespeare inspire his audiences and why is he still inspirational 
today?
Is there only one way to read a text?
How can a writer craft an inspirational character?
What is a tragic hero?
What impact can production have on the messages and ideas in a play?

What is a bildungsroman? 
What challenges do we face during childhood?
How have concepts of 'childhood' changed over time?
Why are young protagonists popular with audiences?
Can a novel do more than just entertain?

Beowulf, Grendel
King Arthur, Sir Gawain, Green Knight
Medusa, Cyclops, Theseus, Perseus, Lycaon, Kelpies 

Shakespeare- Witches, Macbeth, Lady Macbeth, Desdemona, Othello, 
Beatrice, Hero, Claudio, Benedick, Don John, Prospero, Caliban
Elizabeth 1st, James 1st

Oliver Twist, Fagin, Artful Dodger, Nancy
Harry Potter, Sophie

Gawain Poet, Brian Stone translation
Michael Morpurgo Beowulf Translation
Carol Ann Duffy
Homer, Ovid
Stephen Fry
Ted Hughes

Shakespeare Charles Dickens, 
Catherine Rundell
JK Rowling

> Manuscripts from the Middle Ages (British Library resources)
> Beowulf
> Sir Gawain and the Green Knight
> Medusa and Perseus / Percy Jackson  / The Worlds Wife
> The Odyssey
> Metamorphosis
> Mythos and Heroes by Stephen Fry

> The Tempest 
> Much Ado About Nothing

> Oliver Twist
> Harry Potter
> Rooftoppers

Reading a range of extracts out loud.
Paired and class discussion,
Inspirational Character presentation.
Responding verbally to other's presentations, and answering questions.

Reading character parts.
Paired and class discussion.
Monologue presentation
Directing group work around freeze frames.

Reading fictional extracts out loud.
Paired and class discussion.
Delivering a pitch.
Paired verbal analysis task.

Challenging perceptions around stereotypes 
Challenging perceptions of the binary roles of heroes and villains
Challenging perceptions of female roles 
Challenging perceptions of the 'English' language as static

Challenging perceptions around heroism
Challenging perceptions of characterisations
Challenging perceptions of relationships.
 

Challenging perceptions around fallen women
Challenging perceptions of children
Challenging perceptions of innocence and experience.
 

Performance storytelling, book readings, events management. 
Lecturers who specialise in Origins of Literature, researcher, archivist, 
Librarianship.

Roles within the theatre: actor, director, playwright, stagecraft
Media production roles.
Copywriter, editor, journalist, reviewer.

Author, publisher, promotion and marketing.
Social work, work within charities, social enterprise, volunteering.
Archivist, librarian, book retailer.Careers 
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Challenging 
perceptions

Knowledge Quiz MCQ

Big Questions

Historical Figure/Fictional Character

Practitioner Exposure 
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Power and Politics 
(Sawbones and the Romantics)

The Gothic
(Genre Study)

Fantasy and Magic
(A Midsummer Night's Dream)

The craft of inspiring settings.
This unit aims to allow students to explore and learn about contextual 
factors of power and politics that inspired writers and thinkers during 
the Romantic period, exploring such influences as the French 
Revolution, urbanisation and poverty and attitudes to race and 
gender. Texts will include poetry and non-fiction from the literary 
period, and will allow us to build on some of the ideas of Childhood, 
innocence and experience from year 7 learning. Contextual knowledge 
will support the study of the historical contemporary central text, 
Sawbones,  which is set during the Romantic Period. Students will build 
on their knowledge of plotting and story structure from Year 7, and 
further develop their understanding of crafting inspirational setting. 

KEY TEXTS: prose (novel study), poetry, non-fiction

Manipulating inspiring settings.
In this unit, students will explore texts and ideas from the Gothic genre of 
writing. This will build on contextual knowledge of the Romantic 
movement from the previous unit, which influenced early examples of 
this genre. This unit will also allow students to build on the ideas of 
monstrosity, heroism and villainy from Year 7 and explore the nuances 
and complexities of these characterisations. Texts will include a broad 
range of extracts and short whole texts from within the genre including 
contemporary writing. We will learn about how writers deploy and 
manipulate inspirational settings  to impact the mood, atmosphere and 
ideas of a text. We will also revisit and explore a range of the universal 
themes and ideas that have motivated writers within this genre to create 
narratives that have appealed across generations. 

KEY TEXTS: prose (extracts and short story), poetry, media

Weaving inspiring settings and narratives.
This aim of this unit is to build on our knowledge of Shakespeare and 
the Renaissance period from Year 7, through the study of a whole 
Shakespeare text. We will be recalling and adding to our knowledge of 
Shakespeare's use of linguistic and structural features and developing 
nuance in our ability to explore the details of textual extracts. Students 
will consider ideas of power and control in relation to gender and will 
also explore the interconnectedness of inspirational narratives and 
settings. We will build on Y7 knowledge of stagecraft, and examine the 
way in which different productions can edit and adapt texts in 
performance to create new meanings and interpretations.

KEY TEXTS: drama (Shakespeare), media

Know how themes 
and messages 

respond to and reflect 
contexts.

Explain
analyse
relate

contextualise
link 

associate
investigate

interpret

> To be able to explain and analyse what is inspiring about the use of 
settings in texts.

> To be able to identify key themes popular in writing of and set within 
the Romantic period: Nature, Imagination, Revolution, Youth and 
innocence, oppression- and develop knowledge of the relationship 
between context and themes in writing.

> To know and be able to track thematic development in Sawbones in 
relation to key events and explain the ideas and themes in the text: 
mystery and intrigue, justice and revenge

> To explore poetry that was written in protest or to deliver key social 
messages in relation to youth, poverty and social justice.

> To build on and develop our knowledge of the idea of innocence and 
experience in Y7 Childhood Unit.

> Investigating the links between popular messages and ideas from the 
Romantic period and contemporary audiences.

> Writers Purpose: to entertain, protest, campaign

> To be able to analyse what effect the writer is trying to achieve through 
their use of settings.

> To know and be able to explore a range of primary Gothic themes across a 
range of texts: mystery and intrigue, fear and dread, revenge, good and evil.

> To build on ideas about monstrosity developed in Y7, by introducing the 
idea of the 'grotesque' - exploring the idea of otherness, outsiders and 
duality. 

> To learn about ideas associated with colours- build on Y7 stagecraft work 
and how writers can use this symbolism to develop ideas in the text.

> To investigate the purpose of texts that aim to horrify and thrill their 
audience. 

> Explore the idea of the sublime- links with Romantic poetry and art from 
previous unit.

> Writers Purpose: to shock, thrill, terrify

> To evaluate how Shakespeare's use of setting reflects the wider themes 
and ideas in the play.

> To be able to track the development of a theme across the play such as 
unrequited love, magic and reality, power and control.

> To explore associations and ideas about nature and the pastoral. 
Develop knowledge of symbolism and motifs.>

> To learn about how Shakespeare uses the motif of the mood and setting 
or midsummer to develop themes and ideas in the play.

> To explore ideas around love and relationships and be able to express 
these ideas using nuanced vocabulary.

> To build on ideas of honour, loyalty and family studied in Y7.

> To explore how a producer may change messages and ideas in 
contemporary productions- how and why.

> Writers Purpose: to entertain, humour

SENTENCES

clauses
phrase
types
length

fragment
punctuation

sequence
purpose

> Selecting appropriate evidence and embedding it into your own 
explanations.
> Reviewing lexical fields from Y7- exploring how writers select 
vocabulary to add authenticity to their writing Eg: scientific and surgical 
language. 
> Explore the craft of building tension and suspense at word and 
sentence level.
> Explore the use of juxtaposition, contrast, imagery and language to 
protest and highlight inequality.
> Explore how form and structure can be used to create different effects. 
For example, tetrameter in Blake's poetry.

Crafting Brilliant Sentences
1.6 Using noun phrases to create imagery
3.2 positioning adjectives for emphasis.
5.2 Using simple sentences to create narrative hooks and tension.
7.1 Identifying and using the passive voice.
11.2 Using prepositional phrases to create character.
17.2 Using omission to create realistic speech.
17.3 Using contractions to create realistic speech.

> Synthesising evidence from across the text to develop and support your 
own explanations.
> Reviewing sensory description and developing the craft of using sound 
effects in your own writing. Assonance, sibilance, consonance, hard and 
soft sounds, alliteration, onomatopoeia, monosyllabic words etc.
> The craft of Pathetic fallacy in combination with other literary 
techniques.
> Epistolary forms of writing- use of multiple narrative viewpoints.
> Explore the craft of nuanced and meaningful setting choices beyond 
stereotypes.
> Use of sentence fragments and paragraph sequencing for dramatic effect.

Crafting Brilliant Sentences
1.3 Using nouns to create imagery in description
2.3 Using verbs to describe the senses
2.4 Using verbs to create personification
4.2 Using conjunctive adverbs to link ideas.
10.3 Using participle phrases to develop analysis.
15.1 Identifying and using colons.
15.2 Using colons to introduce evidence in discursive writing.
15.3 Using colons to embellish in narrative writing.

> Combining evidence from word, sentence and text level to develop 
your own analytical perspective.
> Explore the craft of scripting emotions- use of adverbials and adjectives. 
Role of the duologue.
> Learn about how Shakespeare crafts comedy at word and sentence 
level. Use of satire, paradox, oxymoron, wordplay, idioms, hyperbole.
> Introduction to making Cornell Notes- focussing on characters, 
relationships and ideas in the play.
> Craft of mise-en-scene to create layers of meaning and intertextuality.
> Craft of imagery - lunar, natural, darkness and light.

Crafting Brilliant Sentences
7.3 Using a passive tone to create suspense.
11.3 Using prepositional phrases to organise descriptions.
18.3 Using punctuation and grammar to craft narrative writing.

Social Criticism
Feminism

Deconstruction
Psychoanalysis

Otherness
Marginalisation

> New Historicist perspectives

> Reviewing ideas on social criticism- representations of the 
marginalised.

> Writers as social commentators- links with Dickens.

> Recap Freytag's pyramid / Propp's character types.

> Changing perspectives on monstrosity, otherness and mental health.

> Reviewing femme fetales and exploring changing perspectives on 
representations of women: fallen women, damsels in distress.

> Perspectives on Gothic writing as an expression of Victorian anxieties and 
fears of degeneration.

> The concept of deconstruction

> Reviewing feminist theory 

> Exploring Russel T Davis' adaptation of AMND - diversity and 
representations.

> Exploring the impact of directors' perspectives on representation.

> Explore perspectives on the use and role of the forest setting vs urban.

1. Revolution
2. Oppression
3. Protest
4. Connotations
5. Imagery
6. Tetrameter
7. Social criticism
8. Voice
9. Imagination
10. Youth

1. Supernatural
2. Anxiety
3. Grotesque
4. Duality
5. Conventions
6. Atmosphere
7. Sensory techniques
8. Fragments
9. Degeneration
10. Epistolary forms 

1. Imagination
2. Duty
3. Motif
4. Duologue
5. Intertextuality
6. Soliloquy
7. Nuance
8. Mise-en-scene
9. Imagery
10. Feminism

> Patriarchy, hierarchy and family:  loyalty, family duty and 
responsibilities, Renaissance women's rights.
 
> Superstition, magic and the imagination

> Shakespeare's theatre, production and performance

> The evolution of language: Shakespeare's impact and standardisation.

> The need for a moral: family vs the individual

> Science: the impact and influence of surgery, medicine and 
experimentation on writers. Darwinism and evolutionary theory. 19th 
Century attitudes to mental health, incarceration, asylums, madness

> Beliefs, superstitions and faith: supernatural, notions of monstrosity, the 
'other', the individual

> The evolution of language- the impact of science and religion

> Crime and punishment: death, gave robbing, the macabre, early policing, 
mental health and confinement.

> Arts and Ideas: Gothic architecture, imagination - fear and anxiety in the 
face of revolution and industrialisation. Art and the sublime.

> The need for a moral: Prometheus fire- ambition vs consequences - 
revolution and fear of change.

> Conventions of the mystery/ thriller genre: red herrings, cliff hangers, 
clues etc

> Revisit conventions of characterisations/archetypes, Propp's character 
types.  

> Intro to Gothic setting conventions- mood and atmosphere.

> Conventions of Poetic form with a focus on the use of form and 
structure for effect, and the connotations and layers of meaning in 
vocabulary.

> Conventions of narrative perspective and structure including revisiting 
bildungsroman from Y7- plotting, sequencing, foreshadowing, contrast, 
juxtposition etc. revision of Freytag Pyramid

> Recap of epic narratives from Y7 in relation to Romantic poetry.

> Recap Gothic elements covered in Oliver Twist and Sawbones.

> Learn conventions of Gothic settings: castes, labyrinths, mazes, 
abandoned houses etc and key characteristics: Supernatural, isolation, 
manipulation, fear, darkness, death. Use of science fiction elements.

> Learn about conventions of Pathetic Fallacy in settings, and the selective 
use of imagery, pathetic fallacy and extended metaphor to create mood 
and atmosphere in settings.

> Learn about the conventions of sensory language and techniques to build 
mood and atmosphere- connotations and inferences.

> Learn about conventions of emotive language and emotions in Gothic 
writing.

> Explore conventions of structuring tension and conflict for effect within 
settings. Build on Sawbones knowledge.

> Revisit stagecraft and build on with introduction to mise-en-scene in 
film and tv production.

> Explore conventional representations of families- parents and children 
in Shakespeare. 

> Revisit conventions of characterisations from Y7.

> Conventions of a soliloquy

>Understanding the play structure and impact of stage devices. Exploring 
stage devices and how they affect the wider audience. Consider context 
of specific audience. 

> Metatheatre - play within a play

> Revisit the conventions of a play text including 5 act structure

> Childhood: 1800's child labour, education, poverty, slavery, 
apprenticeships.  

> Science: introduction to context of surgery, medicine and 
experimentation in the early 1800s

> Crime and punishment- Grave robbing, early policing, theft

> Hierarchy and class- revolution and protest, impact of the French 
Revolution on nation, class and identity, Peterloo Massacre

> Ideas of Empire: Colonialism, slavery, Ottoman

> The evolution of language: slang and colloquialisms  

> London: industrialisation, revolution and poverty.

> Art and ideas: art and the sublime landscape.

> Romantic Poets' life times and contexts

Knowledge Strands 

Year 8 is centred around ideas of exploration, and 
adventure with a specific focus on inspiring settings.

Students will explore their own and other's crafting, 
developing layers at word, sentence and whole text level.

Learning will build on the connection between contexts 
and texts, purposes and audiences.

Written analytical skill will be developed, including the 
concept of multiple perspectives. 
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Writer's Intent 
(Themes, ideas 
and messages)

Knowing about purpose 
and the expression of  

themes, ideas and 
messages in texts .

CONVENTIONS 
(Genre, 

Language and 
Form)

Knowing about the 
conventions and 

features of genre, 
language and form

THE WRITER'S 
CRAFT 

(Practitioner 
skill)

Knowing about word, 
sentence and text level 

decisions and their 
impact.

LITERARY 
PERSPECTIVES 

(Literary Theory) 
Knowing that there are 
many different ways to 

look at a text.

Mystery
Romantic Poetry

Gothic
Historical Fiction

Shakespearean Comedy

CONTEXT AND CHRONOLOGY 
Knowing about the significance and impact of 

contexts and chronology on literary periods, writers 
and works. 

Key Terminology
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Power and Politics 
(Sawbones and the Romantics)

The Gothic
(Genre Study)

Fantasy and Magic
(A Midsummer Night's Dream)Knowledge Strands 

Poetic techniques
Romantic protest poetry
Key Terminology
Plot, theme, ideas in Sawbones

Techniques for building mood and atmosphere
Key Terminology
Gothic Conventions
Extract comprehension

Stagecraft techniques
Shakespeare language and structure
Key Terminology
A Midsummer Night's Dream- characters, themes, ideas.

FORMATS

> Creative
> Analytical

> Spoken

ANALYTICAL
Create a page for a study guide focussing on an extract from Sawbones 
and how the writer has created mood and atmosphere. Show your 
knowledge by including annotations. 
(WHAT / HOW / WHY)

CREATIVE
Write your own contemporary protest poem/song, focussing on an issue 
that you are passionate about, and showing your knowledge of how to 
manipulate language and structure to create effects.

SPOKEN
Recite your poem, and explain what you have aimed to achieve and how 
you have done this through your craft.

CREATIVE
Write a diary entry, demonstrating your knowledge of Gothic 
conventions, as well as the use of techniques such as pathetic fallacy to 
create mood and atmosphere.

ANALYTCIAL
Annotate a Gothic extract and write 2 analytical paragraphs explaining 
how the writer has manipulated the setting for effect. (WHAT / HOW / 
WHY)

SPOKEN
Identify, develop and present your ideas about the use of Gothic features 
and ideas in a contemporary text. This could include media texts such as 
computer games, film and TV as well as written. 

ANALYTICAL
Script an interview with Shakespeare for a magazine article. Include 
questions and answers about the play, exploring how he has crafted the 
characters, ideas and settings and why he might think it is still popular 
with audiences. (WHAT / HOW / WHY)

CREATIVE
Demonstrate your knowledge of mood, atmosphere and setting by 
developing a trailer for a new film set in the woods. Storyboard your 
concept, including appropriate conventions. Create the DVD cover 
including blurb to accompany the film.

SPOKEN
Create and deliver a voiceover for your original film trailer.

How can contemporary writers change our views of history?
What are the defining features of the Romantic Period?
Why were the Romantics revolutionary?

Why is Gothic Literature such an important genre? 
How have Gothic conventions influenced other writing? 
Why was the Gothic such a popular Genre in the 1800s?
How and why are Gothic ideas still so popular with modern audiences? 

How does Shakespeare use sequencing in his plays for effect?
What impact does the 'play within a play' have? 
How can setting choices reflect the ideas of the text?
How can a contemporary production of a classic play bring new 
meaning?

Fictional characters from Sawbones
Historical politics - Thomas Payne, Rights of Man. Mary Wollstonecraft, 
Vindication of the Rights of Woman.

Frankenstein, Jekyll and Hyde, Dracula, Jane Eyre, Rebecca, Antoinette, 
Darwin, Freud

Shakespeare
Fictional Characters from A Midsummer Night's Dream
Greek Mythology: Theseus and Hippolyta

Catherine Johnson
Romantic Poets: Wordsworth, Blake, Byron. 

Mary Shelley, Bram Stoker, Robert Louis Stevenson, M R James, Emily 
Bronte, Daphne du Maurier, Susan Hill, Charlotte Perkins Gilman

Shakespeare
Russel T Davis

William Blake 'London' and 'Chimney Sweeper'
The Masque of Anarchy
Sawbones

Frankenstein; Tell Tale Heart; The Body Snatchers; Rebecca; collected M R 
James short stories; Wuthering Heights, the Woman in Black, The Room 
with the Yellow Wallpaper

A Midsummer Night's Dream
BBC 2016 Production of Midsummer Night's Dream

Poetry reading 
Verbal analysis of own writing
Paired and class discussion
Reading extracts from the novel

Reading extracts out loud
Gothic conventions presentation
Paired and class discussion

Reading character parts
Paired and class discussion
Voiceover delivery
Hot Seating
Group work on forest film project

Challenging perceptions of slavery
Challenging perceptions of the role of poetry
Challenging perceptions of Romantic conventions. 

Challenging perceptions of monstrosity and otherness
Challenging perceptions of identity 
Challenging perceptions of Gothic stereotypes 

Challenging perceptions of duty
Challenging perceptions of magic and fantasy
Challenging perceptions of power

Historian, researcher, poet, criminologist, policing. 
Scientist, medic, curator, archivist. 
Politician, activist, publishing. 

Teacher, author, publishing, librarianship.
Social work, nursing, psychologist.
Script writing, publishing. 

Roles within the theatre: actor, director, playwright, stagecraft
Local government, civil service.
Law, public relations.

Knowledge Quiz MCQ

Big Questions

Historical Figure/Fictional Character

Practitioner Exposure 

Repertoire
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Conflict
(War Poetry / Noughts and Crosses)

Identity and Voice
(Contemporary Fiction / Rhetoric)

Fate and Love
(Romeo and Juliet)

The craft of inspiring narratives
This unit aims to build on the theme of personal conflict that is explored in Y7 
and 8, but with a more detailed focus on responses to public and political 
conflict. Students will be introduced to a range of war poetry including that 
of WW1 and 2, exploring the tension between the individual and national 
responsibility. There will be a focus on inspiring narratives, linking back to 
prior learning around inspiring characterisations and settings. The central 
texts are the Noughts and Crosses play script, and poetry and writing from 
the first and second World Wars . Students continue to enhance and develop 
their capacity to analyse texts on different levels and make connections 
between works from a specific canon, including unseen texts. They will 
produce and deliver their own poem/descriptive piece and be able to 
compare two poems in their analytical writing.

KEY TEXTS: poetry,  non-fiction, drama,  media

The impact of inspiring narratives
This unit aims to explore how writers' use narratives to inspire and 
challenge their audiences. Students will explore narratives and voices in 
literature that have been crafted to challenge and question with a focus on 
Literature from the second half of the 20th Century onwards. This will build on 
understanding of challenging voices from the Romantic and Victorian periods 
in Year 8. Central extracts will be taken from teh Diverse Shorts anthology. 
Students will also explore Political speeches from activists, providing links 
with early activist writing from the Romantic Period, and protest poetry from 
the Conflict unit. There will be an increased focus on how these narratives are 
shaped by different perspectives and a desire to influence. Analytical skill will 
continue to be built with emphasis on developing a sophisticated, confident 
style. Writing will focus on Rhetorical and Speech writing.

KEY TEXTS: prose (extracts and short story), non-fiction

Inspiring Texts
This unit will allow a detailed exploration of the Romeo and Juliet play script  and 
bring together ideas of inspirational characterisations, settings and narratives 
developed over KS3.  Students will continue to explore the nuances of the text at 
different levels, with the addition of considering the use of Sonnet form by 
Shakespeare as a device within the text. There will be further examination of ideas 
around patriarchy but with increased focus on contemporary values and beliefs 
and development of their own viewpoints.  

KEY TEXTS: drama (Shakespeare), media

Writer's Intent 
(Themes, ideas and 

messages)
Knowing about purpose and 
the expression of  themes, 

ideas and messages in texts .

Know how themes 
and messages 

impact on 
audiences.

Analyse
compare
evaluate

judge

> To be able to analyse and compare how writers' examine and express 
viewpoints about conflict within their writing.

> To recognise the importance of themes and messages within social and 
cultural contexts: patriotism vs dissent, idealism

> To know about the public role and impact of messages and themes in writing 

> To explore dominant ideas and themes around conflict: war; revenge and 
justice; loss of innocence; honour, duty and heroism.  Build on and link back to 
themes explored by the Romantics.

> linking themes across texts.

> To explore the theme of conflict within a dystopian text and how writers' 
examine ideas such as loss of individualism, government control and survival. 

> To explore ideas about diversity and representation 

> To be able to evaluate how writers create inspirational voices within their 
texts in order to achieve specific goals- what is effective about the messages, 
ideas and themes.

> To explore and understand the representation of conflict in post-war texts- 
building on themes from the previous unit and developing a knowledge and 
understanding of activist voices in contemporary contexts.

> To explore the impact of a lack of representation and how messages, ideas and 
themes can support diversity.

> To explore the relationship between the ideas and messages and the purpose 
and audience.

> To explore the role of writing to instigate change and challenge the status quo.

> To investigate and understand how ideas and messages are framed by levels of 
bias, viewpoints and perspectives.

> To know how a narrative can be crafted to manipulate, influence and 
motivate. 

> To be able to evaluate how and why the text Romeo and Juliet has been 
inspirational for period and contemporary audiences.

> To be able to analyse and evaluate the development of themes such love, fate, 
honour and revenge across the text, and in relation to period and contemporary 
audiences. 

> Build on explorations of forbidden love in Noughts and Crosses/Midsummer 
Night's Dream from prior units.

> To explore symbolism and motifs across the narrative of the text and draw out 
nuanced analysis.

> To evaluate and compare period and contemporary responses to the themes and 
ideas behind the narrative.

> To articulate nuanced ideas about the mood and atmosphere

> Writers' Purpose: to entertain, humour, shock 

THE WRITERS 
CRAFT 

(Practitioner skill)
Knowing about word, 

sentence and text level 
decisions and their impact.

TEXTS

> To explore and develop processes for deconstructing unseen poems. 
> To be able to judge and select the best evidence to support ideas.
> Be able to explode quotations and peel back layers, with reference to context.
> developing nuance in comparison between poems within and beyond canons, 
and drawing on contextual knowledge. 
> Recapping play script elements from prior learning: Stage directions, mise-en-
scene, stagecraft etc. 
> Explore the use of juxtaposition in scene progression and structures.
> Learn about use of rhythm, metre and rhyme for effect- enjambment, caesura.
> Understand how poetic devices can be combined and layered.
> Be able to synthesise analysis of a range of techniques to support evaluations 
of texts.

Crafting Brilliant Sentences
1.7 Creating appositive phrases to develop an idea or image.
2.5 Using academic verbs to analyse.
3.4 Using adjectives to create personification.
6.2 Using imperatives to create a call to action.
7.2 Using a passive voice to create a journalistic tone.
12.1 Identifying and writing relative clauses.
13.1 Identifying and writing fragments.
16.1 Identifying and using dashes.
16.3 Using dashes to create journalistic ideas.
18.2 Using punctuation and grammar to craft analytical literature essays.
18.4 Using punctuation and grammar to craft descriptive writing.

> To be able to develop thoughtful and nuanced analysis of texts, that draw on 
context and conventions.
> Explore rhetorical craft
> Revisit and explore the skill of applying a wide variety of literary techniques 
within persuasive writing.
> Be able to select and craft tone, register and voice within your writing to suit 
the audience and purpose.
> To explore structures of cohesion used across non-fiction texts for effect.
> draw on technical knowledge appropriately and effectively.
> Colloquial speech / technical vocabulary.

Crafting Brilliant Sentences
1.5 Using pronouns to create address.
2.6 Repeating verbs to create anaphora.
3.3 Using adjectives and adjectival phrases to emote.
5.3 Repeating simple sentences for emphasis.
8.3 Using compound sentences to juxtapose and create contrast.
12.2 Using relative clauses to create an emotive tone.
13.2 Using fragments to create emphasis in discursive writing.
14.1 Identifying and using semicolons.
14.2 Using semicolons to list in discursive writing.
16.2 Using dashes and pairs of dashes to emphasise ideas.

> Exploring Shakespeare's decisions to convey theme throughout play. Beginning to 
evaluate impact.
> Learn about the craft of Iambic pentameter - use of metre, stress, rhythm and 
rhyme to add to meaning.
> Craft of using poetic forms within drama
> The craft of allusion and antithesis
> Symbolism
> Enjambment, caesura, shared lines, turn taking.

Crafting Brilliant Sentences
4.3 Using adverbs to create modality.
9.1 Identifying and writing subordinate clauses.
9.2 Using subordinate clauses to develop argument.
18.5 Using punctuation and grammar to craft discursive writing.

LITERARY 
PERSPECTIVES 

(Literary Theory) 
Knowing that there are many 

different ways to look at a 
text.

Marxism
Deconstruction

National Identity
Psychoanalysis

Politics
Bias

censorship

> Marxism. 
> Deconstruction. 
> Patriotic and nationalist perspectives
> Bias and influence, propaganda and censorship during wartime.

> Psychoanalytical introduction. 
> Narrative theory. 
> Political perspectives.
> Bias and influence, propaganda and censorship post-war.

> Archetypes
> Patriarchy- family roles and responsibilities across time
> Feminist approaches

1. Propaganda
2. Loyalty
3. Dystopia
4. Dissent
5. Individualism
6. Deconstruction
7. Comparison
8. Bias
9. Responsibility
10. Stanza

1. Activism
2. Influence
3. Rhetoric
4. Audience
5. Tone
6. Cohesion
7. Colloquialisms
8. Ideology
9. Accountability
10. Transactional 

1. Fate
2. Sonnet
3. Contemporary
4. Dramatic Irony
5. Iambic Pentameter
6. Evaluate
7. Antithesis
8. Retribution
9. Extended Metaphor
10. Sequence

> Patriarchy and family:  loyalty, family duty and responsibilities, Renaissance 
women's rights and marriage.
 
> Shakespeare's theatre, production and performance.

> The evolution of language: contexts of courtly love and sonnet form.

> The need for a moral: family vs the individual, shame and retribution- comparing 
period and contemporary values.

> Hierarchy- celestial spheres and divine order.

Knowledge Strands 

Year 9 is centred around conflict, and boundaries with a 
specific focus on inspirational narratives.

Students will further develop a nuanced understanding of the 
interplay between language and structure when crafting 
inspiring narratives.

Learning will build on the role of inspiring narratives to 
influence and impact audiences within different contexts.

Students will build a confident analytical style within which 
thay are able to offer nuanced and creative interpretations.
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> Learning that style and tone can impact audience and generate emotions.

> Conventional poetic forms

> Learn about conventions of metre and rhyme- link to use in Shakespeare.

> Recap and develop knowledge of conventions of poetic techniques and their 
application for effect.

> Conventions of letters from the trenches, propaganda

> Dystopian genre conventions.

> Conventions of language to persuade, argue and advise.

> Rhetorical conventions 

> Transactional conventions: speeches

> Build on knowledge of conventions of fiction writing- linking ideas of 
characterisation, setting and narrative to build viewpoints on prose extracts.

> Build on conventions of dystopian writing from previous unit, exploring a 
range of inspirational narratives and their conventions.

> Shakespeare's use of structure for effect: juxtaposition, dramatic irony, 
sequencing, scene progression, Iambic pentameter, prose. Use of sonnet form.

> Revision of conventions and use of extended metaphor and symbolism build on 
lunar motifs from Midsummer- explore use of light and angelic symbolism and 
context of celestial hierarchy.

> Build on knowledge of characterisation conventions from Y7/8- focus on character 
development and links with context. Comparing period and contemporary 
conventions.

> Recap conventions of pathetic fallacy and building tension and suspense.

CONTEXT AND CHRONOLOGY 
Knowing about the significance and impact of 
contexts and chronology on literary periods, 

writers and works. 

> The need for a moral: conflict, individual vs society, propaganda

> Ideas of Empire: protest, activism and identity, dystopias, duty and service, 
loyalty, responsibility.

> War Poets' contexts: WW1, WW2 including soldier poets, contemporary 
contexts.

> Crime and punishment: conscription, desertion, loyalty, patriotism, dissent, 
surveillance, control

> Contexts of contemporary theatre and performance

> The need for a moral: activism, politics, leadership, representation, 
movements for change

> Oral Traditions of political and ideological leadership

> The evolution of Language: principles of rhetoric

> Ideas of Empire: representation and change, inclusion and diversity

>Crime and punishment: accountability and representation, bias

> Contexts of selected speeches and authors.

CONVENTIONS 
(Genre, Language 

and Form)
Knowing about the 

conventions and features of 
genre, language and form

War Poetry
Dystopian Drama

Persuasive Speaking
Rhetoric

Shakespearean 
Tragedy

Key Terminology
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Conflict
(War Poetry / Noughts and Crosses)

Identity and Voice
(Contemporary Fiction / Rhetoric)

Fate and Love
(Romeo and Juliet)Knowledge Strands 

Poetic form and structure
War poetry
Key Terminology
Plot, theme, ideas in Noughts and Crosses

Rhetorical Techniques
Key Terminology
Transactional comprehension
Plot, themes, ideas in key texts.

Dramatic techniques
Shakespeare's use of poetic forms
Key Terminology
Romeo and Juliet- characters, themes, ideas.

Learning 
Demonstrations

FORMATS

> Creative
> Analytical

> Spoken

SPOKEN
Script and deliver the text for a recruitment advert to be aired on the radio.

ANALYTICAL
Written comparison of how and why a writer has crafted the ideas, language 
and structure in two poems. (WHAT / HOW / WHY)

CREATIVE
Draft and write a newspaper article demonstrating your knowledge of events 
and ideas in Noughts and Crosses.

ANALYTICAL
Write an essay about 'The power of one voice ' exploring the idea of voice and 
power and the impact it can have. Use references to inspirational texts and 
voices to support and develop you ideas. (WHAT / HOW / WHY)

CREATIVE
Plan and write a speech designed to inspire an audience of peers.  

SPOKEN
Deliver your persuasive speech.

SPOKEN
Write and deliver an opening statement in response to the motion: “This House 
believes that Romeo and Juliet’s parents were responsible for their children’s 
deaths”. (WHAT / HOW / WHY)

ANALYTICAL
Present an analysis of your original sonnet, exploring your use of language, 
structure and form and why you made these choices.

CREATIVE
Demonstrate your knowledge of inspirational narratives by writing your own 
sonnet reflecting on the ideas, motifs and themes in Romeo and Juliet.

Why should we consider a range of perspectives when exploring conflict? 
Why was and is poetry a popular form for reflecting upon conflict?
Why is communication a vital tool in times of conflict?

How can we use our voice for change?
Why is it important to consider a range of perspective and allow everyone their 
own identity?
How are we influenced by the voices of others?

How does Shakespeare use the idea of fate throughout the play? 
What impact does the foreshadowing and Prologue have on the audience?
Are Romeo and Juliet's parents responsible for their downfall?
How do the events and ideas in the play still resonate today?

Noughts and Crosses characters
Churchill
WW1 and WW2 Poets

MH campaigners; Time to Talk; racial equality; Environmentalists; education; 
political; social movements; crime and punishment

Fictional characters from Romeo and Juliet
Elizabeth 1st 

War Poets: Cooke, Owen, Sassoon, Pope, Brooke.
Malorie Blackman

Churchill, Blair, Rashford, Obama, Thunberg, HRH the Queen. Shakespeare.

Noughts and Crosses play. 
War Girls, Exposure, The Soldier, Dulce et.

Political and activitst speeches; social and politically sensitive topics (crime, 
peer pressure, race)

Romeo and Juliet

Discussion and class debate on key ideas and issues throughout. 
Reading Poetry aloud
Dramatic reading of play text
Paired, group and class discussions and feedback.
Dramatic reading of recruitment advert

Oracy - speech delivery.
Shared reading of extracts
Paired, group and class discussions and feedback.

Class Q+A around key ideas and questions throughout the text. 
Presentation of Opening statements in debate
Class Debate on responsibility.
Reading parts from the play
Paired, group and class discussions and feedback.

Challenging perceptions of ethnicity and power
Challenging perceptions of heroism 
Challenging perceptions of identity and stereotypes
Challenging perceptions of authority 

Challenging perceptions of mental health and wellbeing
Challenging perceptions of responsibility 
Challenging perceptions of integrity 

Challenging perceptions of parent/child relationships
Challenging perceptions of loyalty and honour
Challenging perceptions of love and devotion

Lecturer, writer, teacher, journalist
Political roles- envoy, politician, civil service, public relations
Careers in advertising and marketing

Activist, Politician, roles in charity organisations. 
Writers- copywriter, editor, speech writing, journalist 
'Celebrity' influencer, social media roles
Careers within media and communications

Roles within the theatre: actor, director, playwright, stagecraft
Historian, curator, researcher
Youth work, social workCareers 
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YEAR 7 Origins of Literature: Beasts and Monsters 
Heroes and Villains

(Shakespeare)
Childhood

(Oliver Twist) 

Key Terminology

1. Metamophosis
2. Moral
3. Epic Hero
4. Characterisation
5. Arcehtypes
6. Inference
7. Representation
8. Stereotype 
9. Antistereotype
10. Monstrosity

1. Patriarchy
2. Divine Rights
3. Context
4. Symbolism
5. Pathetic Fallacy 
6. Stagecraft
7. Dramatic Structure
8. Femme Fetale
9. Tragic Heroes
10. Monologue

1. Class
2. Exploitation
3. Bildungsroman
4. Plot
5. Social commentary
6. Juxtaposition
7. Lexical field
8. Perspective
9. Foil
10. Messages

Knowledge Quiz 
MCQ

Characterisation techniques- descriptive
Key Terminology
Ideas and themes and characters: Beowulf, Gawain, Medusa
Monstrosity, heroism, villainy

Scripting techniques
Shakespeare overview
Key Termonology
Representation: Macbeth, Lady Mac, Caliban, Much Ado

Characterisation techniques- foils  and contexts
Dickens
Key Terminology
Plot, theme, ideas in Oliver

Learning 
Demonstrations

SPOKEN
Demonstrate your understanding of what makes an inspirational 
character by writing and presenting a summary of a character that has 
inspired you beyond those covered in the unit, and explanation of why 
they are inspirational. (WHAT / HOW / WHY)

CREATIVE 
Fictional extract - Using your knowledge of ideas and events 
associated with inspiring characters, draft a battle scene involving an 
inspirational character or your own devising.

ANALYTICAL 
Demonstrate your knowledge of characterisation by annotating your 
own fictional extract, explaining your craft.

ANALYTICAL
Construct and annotate a sequence of freeze frames based on an extract 
you have studied to demonstrate knowledge of the stagecraft of 
characterisations we have studied. 

SPOKEN
Draft and deliver a monologue from the perspective of one of the 
characters you have studied.

CREATIVE
Transactional- produce a written film review of a performance of one of 
Shakespeares characters: Lady Macbeth, Beatrice, Don John etc. 
including reference to the text, characterisation and stagecraft. 
(WHAT / HOW / WHY)

ANALYTICAL
Paired SOLO hexagon annotation of character, messages and contexts from 
Oliver. (WHAT / HOW / WHY)

SPOKEN
Develop and present your idea to a publisher for a new series of novels 
based on on a young fictional character. 

CREATIVE
Draft and write the blub for the first in a new series of books based on young 
fictional character.

YEAR 8 Power and Politics 
(Sawbones and the Romantics)

The Gothic
(Genre Study)

Fantasy and Magic
(A Midsummer Night's Dream)

Key Terminology

1. Revolution
2. Oppression
3. Protest
4. Connotations
5. Imagery
6. Tetrameter
7. Social criticism
8. Voice
9. Imagination
10. Youth

1. Supernatural
2. Anxiety
3. Grotesque
4. Duality
5. Conventions
6. Atmosphere
7. Sensory techniques
8. Fragments
9. Degeneration
10. Epistolary forms 

1. Imagination
2. Duty
3. Motif
4. Duologue
5. Intertextuality
6. Soliloquy
7. Nuance
8. Mise-en-scene
9. Imagery
10. Feminism

Knowledge Quiz 
MCQ

Poetic techniques
Romantic protest poetry
Key Terminology
Plot, theme, ideas in Sawbones

Techniques for building mood and atmosphere
Key Terminology
Gothic Conventions
Extract comprehension

Stagecraft techniques
Shakespeare language and structure
Key Termonology
A Midsummer Night's Dream- characters, themes, ideas.

Learning 
Demonstrations

ANALYTICAL
Create a page for a study guide focussing on an extract from 
Sawbones and how the writer has created mood and atmosphere. 
Show your knowledge by including annotations. 
(WHAT / HOW / WHY)

CREATIVE
Write your own contemporary protest poem, focussing on an issue that 
you are passionate about, and showing your knowledge of how to 
manipulate language and structure to create effects.

SPOKEN
Recite your poem, and explain what you have aimed to achieve and 
how you have done this through your craft.

CREATIVE
Write a diary entry, demonstrating your knowledge of Gothic conventions, 
as well as the use of techniques such as pathetic fallacy to create mood 
and atmosphere.

ANALYTCIAL
Annotate a Gothic extract and write 2 analytical paragraphs explaining 
how the writer has manipulated the setting for effect. (WHAT / HOW / WHY)

SPOKEN
Identify, develop and present your ideas about the use of Gothic features 
and ideas in a contemporary text. This could include media texts such as 
computer games, film and TV as well as written. 

ANALYTICAL
Script an interview with Shakespeare for a magazine article. Include 
questions and answers about the play, exploring how he has crafted the 
characters, ideas and settings and why he might think it is still popular with 
audiences. (WHAT / HOW / WHY)

CREATIVE
Demonstrate your knowledge of mood, atmosphere and setting by 
developing a trailer for a new film set in the woods. Storyboard your concept, 
including appropriate conventions. Create the DVD cover including blurb to 
accompany the film.

SPOKEN
Create and deliver a voiceover for your original film trailer.

YEAR 9 Conflict
(War Poetry / Noughts and Crosses)

Identity and Voice
(Contemporary Fiction / Rhetoric)

Fate and Love
(Romeo and Juliet)

Key Terminology

1. Propaganda
2. Loyalty
3. Dystopia
4. Dissent
5. Individualism
6. Deconstruction
7. Comparison
8. Bias
9. Responsibility
10. Stanza

1. Activism
2. Influence
3. Rhetoric
4. Audience
5. Tone
6. Cohesion
7. Colloquialisms
8. Ideology
9. Accountability
10. Transactional 

1. Fate
2. Sonnett
3. Contemporary
4. Dramatic Irony
5. Iambic Pentameter
6. Evaluate
7. Antithesis
8. Retribution
9. Extended Metaphor
10. Sequence

Knowledge Quiz 
MCQ

Poetic form and structure
War poetry
Key Terminology
Plot, theme, ideas in Noughts and Crosses

Rhetorical Techniques
Key Terminology
Transactional comprehension
Plot, themes, ideas in key texts.

Dramatic techniques
Shakespeare's use of poetic forms
Key Termonology
Romeo and Juliet- characters, themes, ideas.

Learning 
Demonstrations

SPOKEN
Script and deliver the text for a recruitment advert to be aired on the 
radio.

ANALYTICAL
Written comparison of how and why a writer has crafted the ideas, 
language and structure in two poems. (WHAT / HOW / WHY)

CREATIVE
Draft and write a newspaper article demonstrating your knowledge of 
events and ideas in Noughts and Crosses.

ANALYTICAL
Write an essay about 'The power of one voice ' exploring the idea of voice 
and power and the impact it can have. Use references to inspirational texts 
and voices to support and develop you ideas. (WHAT / HOW / WHY)

CREATIVE
Plan and write a speech designed to inspire an audience of peers.  

SPOKEN
Deliver your persuasive speech.

SPOKEN
Write and deliver an opening statement in response to the motion: “This 
House believes that Romeo and Juliet’s parents were responsible for their 
children’s deaths”. (WHAT / HOW / WHY)

ANALYTICAL
Present an analysis of your original sonnett, exploring your use of language, 
structure and form and why you made these choices.

CREATIVE
Demonstrate your knowledge of inspirational narratives by writing your own 
sonnett reflecting on the ideas, motifs and themes in Romeo and Juliet.


