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e i the way that Wikus does and who has the power to capture Wikus when he escapes.
Soundtrack Featuring a Dolby Digitalsoundirack which features disogue, a score and makes. Inthis way, he is also an antagorist seeking to capture Wikus.
wide use of cigita sound producion.
Sarah Narrator: One of the talking heads in the film who provide backstory to the aliens’
colour but some! uhie arrival, MNU and other details. Her monologues to camera help provide important
Colour Mostyincolour st some black & wtite o mktatestleof chesp CCTV foctage. Livingston: - Gtz and shape to the overa arative.
Widescreen, not 3D Shot and presented i 1.85:1 widescreen aspect ati.
Narrative
cal: Used o create new objects & characiers as wellas used fo enhance action.
Steadicam: Lesdamisusedinman cion st asoNOT s tiesto e e
— Narrative viewpoint:  We lign with Wikus helping to provide a estricted viewpoint. Someof the:
Gther characters such a& Sarah nave a omrscientviewpoin however:
Narrative Theorists Ellipsis: Usedto show 72 hoursinjust 2 via techniques such as montage; editing
ransitins fike fade o black are also used.
Aristotle:  Greek philosopher. 3 Act structure; beginning, middle and end. Later N y i
developed to be a 5 Act structure. Can be applied to many fims including D9, | Binary oppositions: - Create confict Key oppostions e cens =, rumans, ks Pet o
Tzetvan  French-Bulgarian critic. Suggested that the narrative of all films go through 5 | Exposition: T T S T T e,
Todorov:  main stages: Equilibrium, Disruption, Recognition/Quest, Repair & New
equilibrium. Foreshadowing/ Key moments invalving props like alien weaponry and locations suchaas the
Chekov's Gun: Nigerian gang's 'shop i set up early on.
Viadimir  Russian scholar. Analysed the basic plot components of Russian Folk tales to
Propp:  identify the most repeatable’ narrative elements. Identified 31 functions of Framing device: “The talking heads & found footage create an omiscient viewpoint.
narrative and 7 typical characters.
Withholding & e PR B e B S
Claude French anthropologist who proposed a theory of ‘binary opposites' which releasing Similary the power" isnotreved! oninthefim.
Levi- suggested that the majority of narratives in media forms such as books and e nd
Strauss film contain opposing main characters These binary opposites help to thicken e e D et b o e ey
the plot and further the narrative; and introduce contrast. charactersinvolved in moments that cause changes to them & others.
Context: Key scenes
Social Society structured in terms of class & privilege with the white men at MNU The Opening Film opens with a "talking head style interview with Wikus, our
being the most power’ whilst the refugee aliens having the least autonomy. 3/10 mins: protagonist. He introduces himself and MNU briefly viaa brief
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Award nominations: | BAFTA nominstec ousianding Debu by a s Wrier Diecoror rockcer aggressively talks to Wikus and then pushes the cameraman filming the events for MNU.
Obesandjo:  Antagonist:His sory and Wikus'crosses when Wikus goss to him seeking to buy
Linkstotechnology timeline: weapons established earr i the narrative. e is the character who wants totransform
in the way that Wikus does and who has the povier to capture Wikus when he escapes.
Soundtrack Featuring a Doly Digtalsoundirack which features dialogue,  score and makes Inthis way, he is also an antagorist seeking to capture Wikus.
wide Use o digita sound production.
Sarah Narrator: One of the talking heads in the film who provide backstory to the aiens’
cclow but somel e artval, MU and other detats. Her monologues to camera help provide important
Colour Mostyincolour st some black & wtite o mktatestleof chesp CCTV foctage. Livingston: - Gtz and shape to the overa arative.
Widescreen, not 3D Shot and presented i 1.85:1 widescreen aspect ati.
Narrative
cal: Usedtocreste new objects & characters 3 el s used o enhance action
Steadicam: Lesdamisusedinman cion st asoNOT s tiesto e e
— Narrative viewpoint:  We lign with Wikus helping to provide a estricted viewpoint. Someof the:
Gther characters such a& Sarah nave a omrscientviewpoin however:
Narrative Theorists Ellipsis: Usedito show 72 hours injust 2 via techriques such as montage; ediing
transtions ke fadeto black are lsoused.
Aristotle:  Greek philosopher. 3 Act structure; beginning, middle and end. Later 5 .
developed to be a 5 Act structure. Can be applied to many fims including D9, | Binary oppositions: - Create confict Key oppostions e cens =, rumans, ks Pet o
Tzetvan  French-Bulgarian critic. Suggested that the narrative of all fims go thiough 5 | Exposition: T T S T R SR TSR,
Todorov:  main stages: Equiibrium, Distuption, Recognition/Quest, Repair & New
equilbrium. Foreshadowing/ Key moments involving props ke alien weaponry and locations suchas the
CheKou's Gum: Nigerian gang's ‘shop i s Up early on.
Viadimir  Russian scholar. Analysed the basic plot components of Russian Folk tales to
Propp:  identify the most 'repeatable’ narrative elements. Identified 31 functions of Framing device: “The talking heads & found footage create an omiscient viewpoint.
narrative and 7 typical characters.
Withholding & e fotension Wius e . bitnevervesled undlateon,
Claude French anthropologist who proposed a theory of ‘binary opposites' which releasing Similary the power" isnotreved! oninthefim.
Levi- suggested that the majority of narratives in media forms such as books and Cause and
Strauss film contain opposing main characters These binary opposites help to thicken e g et D At b o e ey
the plot and further the narrative; and introduce contrast. haracters involved in moments that cause changes to them & others.
Context:
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DISTRICT 9 (Neil Blomkamp 2009) =
Knowledge Organiser rectors
Wikusvan  Protagonist: Wikus s the first character we see on screen &is the character who we
CoEr e derMewe:  experience the narrative with. He is a sympathetic if somewhat selfish character to
begin with. As the film progresses he transforms from human to alien and in doing so,
Diecior Nel Blomkamp becomes less selfish and more empathetic as a character.
Release: 2009 (UK) Christopher  Protagonist:aka CJ,is the aln cheracter ho acts s botha sidekick amentor & a scientist.
Johnson:  Wikusknockingonhisdoor s the nciting incidentfor CJ s he s boughtinto themainnartive:
Production company:  Wingnut Fims, TriStar, Sony Pictures andithereore, s ol o 1ying o gt the alens home becormes akey sory vhich tertwines
it Wikus' started goals of becoming human with both seeking the same back iuic.
Country of production: ' South Africa, US same!
Piet Smith:  Antagonist: Pietis Wikus'father-in-law and the head of MNU. At the startof the fiim he
Starring: ‘Shalto Copley; Jason Cope; Nthalie Bot; David James; Louis Minnaar; s introduced as a person of power and promotes Wikus, seemingly out of nepotism.
However, Piet soon begins to see Wikus as a commodity and is quite serene when he
Genres: Sci-f; comedy; action; horror. ‘condemns Wikus o death,ying to his daughter as he does. Allof the negative aspects
of Wikus'existence afterthe initial iquid accident are as direct result o Piet’s decisions.
Other information: Procced by Peter Jackson; witen by Nel Blomkamp wih i wife Ter Tatchel;
feature-fim directing debut; adapted fom 2006 shortfimcaled AUIVEINJOBURG. | Koobus:  Antagonist: The most obvious example of a rotagonistis Koobus. As the leader of the
'MINU miltary force; his character i irnly established when we first meet him when he
Award nominations:  BAFTAnominatec: utstanding Debut by  Biish Witer,Diector o Procucer aggressively talks to Wikus and then pushes the cameraman fiming the events for MNU.
Obesandjo:  Antagonist: Hi story and Wikus' crosses when Wikus goes to him seeking to buy
R e ‘Wweapons established earler in the narrative. He s the character who wants to transform
i the way that Wikus does and who has the power to capture Wikus when he escapes.
Soundtrack Featuring aDolby Digial soundirack which features dislogue, a score and makes Inthis way, he is also an antagonist seeking to capture Wikus.
wide use of digital sound production.
sarah Narrator: One of the talking heads in the film who provide backstory to the aliens’
Mostlyincolour bt some Jhite cheap CCTV footage. ;  armival, MNU and other details. Her monologues to camera help provide important
Colour ncolourbut some black & whiteto mkae sy o cheap CCTV Livingston: Gl and shape to the overall narrative.
Widescreen, not 3D Shot and presented in1.85:1 widescreen aspect rato.
Narrative
cal: Usedito create new objects & characters as wellas used to enhance acton.
Narrative structures:  Linear narrtive, 3and 5 act structure.;
Steadicam: Steadicamisusediin many action scenes but lso NOT used attimes to create:
SRR Narrative viewpoint:  We align with Wikus helping to provide a restricted viewpoint. Some of the
other Such as Sarah have a omniscient viewpoint however.
Narrative Theorists. Ellipsis: Used to show 72 hours n just 2 via techniques such as montage; editing
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Film Studies
Key Elements Knowledge Organiser

What is narrative?
A narrative is a rtellingof something tht happened (s story).The narrative i not the story
isel,but rather the eling ofthe story. While 2 storyjust i sequence of events, a narrative

Three Act Structure:

recounts those events, perhaps leaing some occurrences out because they are from some
perspective nsigniicant, and perhaps emphasizng others. In  seriesof vents, 3 car crash takes

‘Act 1. the beginning of the screenplay. In Act 1
the screenwriter setups the themes and settings
whilst introducing the protagonist (good guy). Act
1should create a problem for the protagonist and
establish the antagonist (bad guy).

 spitsecond. A narratve account, however, might be almost entirely about the crash tslf and
the few seconds eading up to .

Narrative Devices:

Cause and Effect - use to create realism in ims.
“The beliefthat al actions have consequences and
these consequences should be shown in order for a
film to be believable / the narrative to make sense.

How to describe the narrative of a film:
You should be abl to dentify the narrative structurels) used in a fim, narrative devices and how
farit followsthe the act structure. You should then anslyse why these choies have been

Plot Point 1: The Inciting Incident - his turns the
story ina new direction.Itis the cause of drama
‘and changes the protagonist’s world, leaving him/
her with a journey to take. The inciting incident
Sets up raises the stakes for the protagonist and
propels the film into Act 2.

made  the effec they have on the audience and the representtion of themes/ isues.

Elipsis - purposefully missing out information /
Skipping over information in a ilm script.

Withholding and Releasing - a balancing act of
keeping an audience intrigued enough to carry on
watching and not giing too much away.

Identified Techniques:

Chronological /linear narrative.

‘Act2-is at least % the entire story. This is where:
the protagonist struggle to achieve the solution to.
the problem created by the incting incident.
There are further complications shown through
eycles of struggles and complications called
reversals

Metafictive voice over narration.

Enigma code: what is David's job?

Binary oppositons: Jenny and Helen

Incitng incdent: lenny meets Davd

Plot Point 2 - the "climactic turning point". The
protagonist’s quest reaches critcal mass and a
possible solution i presented. This should feature
the biggest cliff-nanger: will the protagonist win
orlose?

Enigma Codes - questions the audience have due to
the correct us of withholding information

Binary Oppositions - contrasts—physical or
emotional—that create drama n a film.

Narrative Structures:

Chronological / Linear - this is where the ilm's
action happens in the order that it took place.

Dual Narrative - ths is where the film's action i
split between two different narrative perspectives

How to turn your observations into a sentence:

Act 3. Where the protagonist achieves his mis-

sion. The conflict or problem is resolved. The final

crisis (or "rising action") plays out to climax; then
10 resolution resulting in narrative closure.

“An Education conforms to: thee actstructure. During Act 1 the audience are ntroduced to

Senny's problem: she has overbearing parents who have exceptionally high expectatons of her
‘academic achievements yet she yearns for a more creatve, expressive festyle. The inciing
Incident that breaks nto Act 2 i due to hr chance meeting with David.

Multi Narrative - this is where the fim's action s
spit between more than two different narrative:
perspectives.

Meta-Fictive Narrative - this is where the flm's
action s framed by a narrator or other framing
devicesa story within a story’

actn
Hidde
1

Narrative, story or plot?

Fragmented Narrative - this is where the film's

actionis purposefully norwlinear. The audience here

have to work out the correct order of events as the
film play outs

Story -a tory i a sees of events,

Em 4

Pl Point |

(CONFRONTATION|

Plot when plotting  tory, ascreenrite decides how to arange
the storyinthe most ffectve way i order o get his/her desired
reaction from the audience. Tiscould mean eaving things out
(lipsi), changing the oder of events, expanding events shortening

+ [

Plot Point

Thinking Poi

A fim can combine more than one o the narrtive

structures above. For example,a i can be both
chvonologicaland dual o fragmented and mul.

Out of the ims you'e stuying, which uses more than

Narraive - thi i the word we use to descibe the combination of

story and plot a5 delivered by the sreenriter.
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‘way that the Nigerian gangs once were. - ‘see more archive footage that helps to to establish the firstact.
Historical: | Filmis allegorical & metaphorical examination of apartheid. White' & black’ ‘The firstevictions: “The rising actionofthis sceneisstl patof the frst act as we:
segregation and discrimination s broadly replaced with humans & ‘prawns. (http://bity/DSclp2) leam how Wikus and MNU go about theirjobs and how the.
utional: (N.B: Id recommend aliens are treated. We also see what District O tsel sk, Thisis
Institutional:  Blomkamp was originally due to make a fim adapting the Halo video game g gty longer ok e o sty o
Series, but instead was hired by Jackson to create a feature-length version of | %1 5 B omage. noments'
ALNEIN JO'BURG, DISTRICT B was maade for $30m version of this ciip if possible- | momingin a variety of perspectives. We also discover key.
ideally from approximately | expositionabout cat food and the aliens via the taking heads
Technological: | CGl used thioughout the film however, many practical effects were alsoused | 00:10:17-00:15.12) ‘andvoice overs. Atthis point there s itle being withheld inthe
in creating props such as alien weaporry. narrative but plenty being estabiished for cause andieffect.
Someof Wikus diclogues fikely to have been improvised here.
‘Themes/issues: The final scene. ‘This scene is the 3rd act of the Sth act depending on your
. (htto://bit.ly/DOclip3) narative structure of choice. Ether way, this denouement
Conflict: ‘Seanallthe way through thefim, confict i key i civing the raative. presents the finale to the main story of the fim highghting
Invasion: ‘Whist the aiens arethe most obvious example of invasion,ths can also be scen via MNU S o L TN ST
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‘invading’ DISTRICT 9 and anyone ‘invading’the Nigerian's shop.

'MNU are soen as bulies and bureaucrats who have no empathy for others. Wikus starts off
‘ashaving authority and as aresit, no empathy,but as he becomes less human his
humanity for others increases. Authority s lso seen in social class, as everyone who has
‘more power o priviege, believes they have authoriy over someone they deem to be below
them, for example, black South Afrcanis have authorty over the alien refugees.

‘Segregation features heavily throughout the fim as a narative device to create conflict
‘when one group enters an area designated for another group or when a group are forced nto
a specifc area.Segregationis also used i the fim s a metaphor o reflect real-fe
Segregation n apartheid.

Xenophobiais the fear and distrust of that which s perceived to be foreign or strange. Often
‘explained as the disike o o prejucice against people from other countres,this would also
‘apply o the distust and disike people have ofthe alins. Of course, his s also something
whichis a metaphor forthe xenophobic actions taken by the Govermment during apartheid.

MU stands for Multi-National United. The fim establishes them as a company who are going
tomovethe alien nto Distrct 10 but we later leam that they are ko the workd's second
largest weapons manufacturer. This creates a confictofinterests i that what they arerealy
‘seekingis away to e the alien technology, rather than ‘helping' the aens. They are symbolic
‘andepresentativeof real-Ife 'big-business’ companies who carry out work on behalfof
‘Govermments around the world,but often simply to make money,rather than help people.

Wikus and CJ breakiinto
MNU
(http://bit ly/DOclipd)

(http://bit ly/DSclipS)
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intercutting is used to show the different perspectives of the.
alien ship leaving and we get the framing device of the.
talking heads again explaining the possible fate of Wikus. On
screentext provides further details and the omniscient
viewpointis shown throughthe use of many very high angle
shots of the city and the population. The end of the scene
provides anew equilbrium as we discover that Wikus has
become an alien and has left ametalflower for his wife Tania

As with many otherscenes thisfeatures plenty o steacicant
movements toprovide anintimate, found footage!/documentary style
tothe scene.Its aso nercut with plentyofstaticimages froma high
‘anglein blackand white that use thestereotypicalisual cues ol aCCTV
‘camera. The sceneis cetani partof the micdeof th imand woudfit
intoeitherthe 2nd Actifyou were toapplythe 3 Actstructue, o the 2nd
‘andperhaps the 3rdact  appyingthe 5 Actstructure We seeakey plt
pointestabished using cause and ffect; C notces the tortured aens
‘and thersore eventually docides that he has oleave Earthasap.

‘We see aransformationin Wikus's character here as he ultmaely
‘decides o sacrifce himselffor C..Ina & Act sructure you may refer
tothis as Wikus's narative s a human reach a Clma.Inthe fim.
‘overal tis closer tofitingnto: dth Act; fallng action.
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Film opens with ‘talking head' style interview with Wikus, our
protagonist. He introduces himself and MNU briefly via a bief
monologue that provides exposition i a montage style using
elipsisin the editing. We then have a voice overof Grey
Bracinam who provides further exposition as we see images
from Johannesburg before we see Grey on screen againasa
talking head. We then have ‘found footage' as a flashback of
the time the humans met the aliens. Another talking head from
Sarah Livingston helpsto provide further exposition before we:
‘seemore archive footage that helps toto establish the frst act.

‘Therising action o tis sceneis s partof the irst act as we:
leam how Wikus and MNU go about theirjobs and howthe
aliens aretreated. We also see what District tselfislike. Thisis
presented namontage style as we see key ‘moments'fromthe:
momingin avariety of perspectives. We also discover key
‘exposition about cat food andithe aliens via the taking heads
‘andvoiceovers. Atthis point, thereisitie being withheld n the
narative but penty being established for cause and effect.
Some of Wikus' didlogueis kel to have beenimprovised here.

‘This scene is the 3rd act of the Sth act depending on your
namative structure of choice. Ether way, his denouement
presents the finale tothe main story of the ilm highighting
howtis  linear narative structure. Throughoutthis scene,
intercutting is used to show the different perspectives of the.
alien ship leaving and we get the framing device of the.
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Context: Key scenes
Social Society structured in terms of class & privilege with the white men at MNU ‘The Opening
being the most “power, whilst the refugee aliens having the least autonomy. 3/10 mins:
o (http://bity/Doclipl)
Poiltical: Political decisions drive the narrative; those in power such as the Govemment, 5
MNU & even Obesandjo seek o oppress & further their own causes by e (O
exploiting those who have no power. nosted on
Please use own copy of the
Cultural: The film establishes a world where the aliens are seen as outsiders & fimin regards to the first 10
scavengers; they are segregated and demonised. The aliens idea of fun; de- | minutes)
ralling trains, starting fires & eating rubber, are all seen as savage in the same
way that the Nigerian gangs once were.
Historical: | Filmis allegorical & metaphorical examination of apartheid. White' & black’ ‘The firstevictions:
segregation and discrimination s broadly replaced with humans & ‘prawns. (http://bity/DSclp2)
Institutional:  Blomkamp was originally due to make a film adapting the Halo video game (N8:Idrecommend
series, but instead was hired by Jackson to create a feature-length version of watch '3'“'9""”" nger
ALIVE IN JO'BURG. DISTRICT 9 was made for $30m. Version of this clip if possible-
ideally from approximately
Technological: | CGl used thioughout the film however, many practical effects were alsoused | 00:10:17-00:15.12)
in creating props such as alien weaporry.
‘Themes/issues: The final scene.
(htto://bit.ly/DOclip3)
Conflict: ‘Seanallthe way through thefim, confict i key i civing the raative.
Invasion: ‘Whist the aiens arethe most obvious example of invasion,ths can also be scen via MNU
‘invacing’ DISTRICT 9 and anyone ‘invacing' he Nigeriaris shop.
Authority: | MNU areseen as bulies and bureaucrats who have o ampathy orothers. Wik starts off

‘as having authority and as a resut, no empathy, but as he becomes less human his
humanity for others increases. Authority s lso seen in social class, as everyone who has
‘more power o priviege, believes they have authoriy over someone they deem to be below
them, for example, black South Afrcanis have authorty over the alien refugees.

‘Segregation features heavily throughout the fim as a narative device to create conflict

when one group enters an area designated for another group or when a group areforced into | ikus and CJ breakinto

a specifc area.Segregationis also used i the fim s a metaphor o reflect real-fe
Segregation n apartheid.

MNU

talking heads again explaining the possible fate of Wikus. On
screentext provides further details and the omniscient
viewpointis shown throughthe use of many very high angle
shots of the city and the population. The end of the scene
provides anew equilbrium as we discover that Wikus has
become an alien and has left ametalflower for his wife Tania

As with many otherscenes thisfeatures plenty o steacicant

movements toprovide anintimate, found footage!/documentary style
0t scene Its o e it ety of statcimces froma hioh
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